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Introduction  

Purpose and Scope  

The lesbian, gay, bisexual , and trans gender  (LGBT) historic context is a component of 

SurveyLAõs citywide historic context statement and was partially funded with a grant 

from the California Office of Historic Preservation. This context provides guidance to 

SurveyLA field surveyors in identifying and evalu ating potential historic resources relating 

to Los Angelesõ rich LGBT history. The context provides a broad historical overview on 

the growth of gay and lesbian identities, communities, and politics in Los Angeles and 

then focuses on themes and geographic areas associated with extant resources. As the 

narrative reveals, these resources date pri marily from the 1930s to the 197 0s and are 

largely concentrated in neighborhoods between Downtown and Hollywood such as 

Westlake, Angelino Heights, Echo Park, and Sil ver Lake. Resources located in adjacent  

cities , such as West Hollywood  and Beverly Hills  are not includ ed in the scope of this 

context because they are separate jurisdictions.  While focusing on historical t hemes 

associated with political , social, and cultu ral institutions, the context also identifies 

individuals and organizations that played significant roles in LGBT history throughout Los 

Angeles.  

Los Angeles has led the nation in cultivating a politicized gay consciousness and 

building gay institutions. The cityõs prominent role in creating the modern gay political 

movement, however, has been overshadowed by the symbolic power of New Yorkõs 

Stonewa ll riots in 1969 as well as San Franciscoõs reputation as the countryõs preeminent 

gay city.  

Historic resources associa ted with the LGBT community  are the product, at their core, of 

the dynamic, conflicting, and intersecting perspectives of personal identity, public 

attitudes about human sexuality, behavioral science the ories concerning sex and 

gender , and the resulting distillation of that discours e as public policy acted upon by 

agents of local and state government, such as the police. During the 20 th century, Los 

Angeles, along with San Francisco and New York City, were the key locations where 

sexual identity became the basis for efforts within th e political and c ultural spheres to 

gain recognition and acceptance of sexual and gender minorities as full members of 

American society.  LGBT historic resources in Los Angeles include sites, buildings, 

structures, and districts in diverse locations through out the city that:  

Å are signi ficant p laces of social interaction (e.g., city parks, bars , and nightclubs);  

Å are significant sites of political action and reacti on (e.g ., bars, cafes,  and parade 

routes) ; 

Å are associated with LGBT persons or key LGBT supportive persons who were 

significant in the political, cultural, and social  history of Los Angeles (e.g ., 

residences,  offices, and studios);  
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Å a re associated with significant LGBT businesses (e.g., such as magazine 

publishers,  bookstores, and retail  shops); 

Å are associated with pioneering institutions and organizations developed as direct 

products of the early gay liberation  movement to address the particular 

educational, cultural, health , or spiritual needs of LGBT persons (e.g ., off ices, 

churches , synagogues, and health facilities ).  

SurveyLAõs citywide historic context statement covers the period from about 1850 to  

1980. Each theme therein may cover a  shorter  period of time  depending on the topic 

and associated resources. The 1980s were, of course , a transformational period in LGBT 

history because of the AIDS pandemic. The era of sexual freedom came to an end and 

a generation of gay and bisexual men in the prime of their lives was wiped out. The 

response  to this crisis in Los Angeles was , however, an outpouring of generosi ty and 

activism from both inside  and outside the LGBT community. By the end of the 2 0th 

century, the agenda of the gay liberation movement had changed from seeking 

tolerance to demanding acceptance, and issues changed  from equality  in the 

workplace to equality in more personal matters such as marriage.  While this important 

period in LGBT history in Los Angeles will not be covered at this time , it is recommen ded 

that future updates of the c itywide context statement include LGBT themes relating to 

the more recent past.   

Terms and Definitions  

It should be  noted here that the LGBT  community is diverse , and segments within the 

community have  been known by a variety of names. What does it mean to call oneself 

homosexual?  gay? lesbian? queer? Where did these and other words come from and 

how have the y changed  over time ?  

The term òhomosexualityó is derived from the Greek and Latin words for òsameó and 

òsex.ó Thus, it was used historically (particularly in religious, medical, and legal texts)  to 

describe romantic attraction, sexual attraction, or sexual behavior between members 

of the same sex. Thus, the word homosexual was applied to both men and women. We 

have avoid ed using the word homos exual  as a noun  in this context , because  it sounds 

very clinical and is frequently used to denigrate LGBT persons, couples, and 

relationships.  

During the 1930s, men who were attracted to men or in same -sex relationship s began 

calling each other ògay,ó alt hough the term did not really catch on until the 1950s. 

Although homosexual women were referred to as lesbians by this time, gay was also 

used as an umbrella term that included homosexual men, lesbians, bisexuals, and 

transgenders. Thus , we have taken the liberty to sometimes use the word ògayó as an 

umb rella term for men and women.  

The term òhomophileó is an alternative word for homosexual or gay that was used 

briefly in the middle of the 20 th century. It was preferred by  early  LGBT organizations and 

individuals because it is derived from the Greek word for òloveó rather than òsex.ó In 
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recent years it has been adop ted by anti -gay groups, so we have only used the word 

when it is included in titles and direct quotes.  

òTransgenderó is also an umbrella term used to describe a broad range of people who 

express and/or experience gender differently from societal norms. It includes people 

who are transsexual, cross -dressers or otherwise gender nonconforming. We recognize 

that not all transgender people will or have undergone gender transition. We use both 

the chosen and given names of transgender persons in this context.  

òQueeró is a term with multiple meanings. It is sometimes used as a sexual orientation 

label instead of bisexual and sometimes used to describe sex ually transgressive 

explorers. For decades queer was used as a derogatory adjective for gays and 

lesbians, but in the 1980s gay and lesbian activists began to use it to self -identify. Like 

many reclaimed words, they are considered acceptable when used by a  member of 

the group, but not by outsiders. Therefore, the term òqueeró is not used here except in 

the discussion of the visual arts, because òqueer artó is a term that has been adopted  

by artists who challenge sexual and gender norms in their work.  

Throughout this historic context statement the term òLGBTó is used to broadly describe 

the entire community of òun-straightó people.  

Existing Scholarship, Archives, and Outreach  

Research on the history of the LGBT community was largely restrained by  fear and  

intolerance within academia until the 1970s. The publication of several seminal works on 

gay history signaled a new era of critical thinking about sexual and gender identity. 

Many of the early histories focused on establishing the sexual orientation of hi storical 

figures such Alexa nder the Great, Walt Whitman,  and Frieda Kahlo,  to name a few.  In a 

society that offered only negative  images of LGBT persons, these biographies of 

respected historical figures provided the community with  much needed  heroes. 

Subsequent histories focused on homosexual repression and resistance, and 

documented early  gay civil rights organizations. The histories of gay men have  generally  

placed emphasis on sexuality, while  the  histories of lesbi ans have stressed the 

importance of rom antic friendship.  

Several books on LGBT history in the United States were used a s background information 

for this context to provide a frame of reference for the events and trends that took 

place in Los Angeles. These included Gay American History  (1976) by Jonathan Katz, 

Out of the Past: Gay and Lesbian History from 1869 to the Present  (1995) by Neil Miller,  

The Gay Metropolis  (1997) by Charles Kaiser, and A Queer History of the United States  

(2011) by Michael Bronski. Other books that were helpfu l focused on particular  period s 

of history , they included Coming Out Under Fire: The History of Gay Men and Women in 

World War Two  (1991) by Allan Bérubé and Masked Voices: Gay Men and Lesbians in 

Cold War America  (2012) by Craig M. Loftin.  

The history of  LGBT persons in the entertainment indu stry is especially relevant to Los 

Angeles, and there are a number of books on the topic. However, we found many to 
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be sensationalistic and anecdotal. We found  Behind the Screen: How Gays and 

Lesbians Shaped Hollywood , 1910-1969 (2002) by William Mann to be well researched 

and refreshing in that it includes individuals behind as well as  those  in front of the 

camera.  

Recent scholarship specifically on  the  LGBT history of Los Angeles  that was critical to this 

context in cluded Mapping Gay L.A.  (2001) by Moira Kenney, Gay L.A.: A History of 

Sexual Outlaws, Power Politics, and Lipstick Lesbians  (2006) by Lillian Faderman and 

Stuart Timmons, and Bohemian Los Angeles and the Making of Modern Politics  (2007) by 

Daniel Hurewitz . 

The three archives below have collections focused on LGBT history. These archives were 

used to fill information gaps i n the secondary source material mentioned above and 

included in the bibliography.  

¶ June L. Mazer Les bian Archives in West Hollywood   

¶ Vern  and Bonnie Bullough Collection of Sex and Gender at the Oviatt  Library 

¶ ONE National Gay and L esbian Archives in Los Angeles  

The community was invited to participate in the project through MyHistoricLA.com, an 

online forum. MyHistoricLA.com was designed to  engage the public  in SurveyLA by 

providing a framework for c ommunity members and groups  to share information with 

survey professionals. Information submitted about properties associated with LGBT 

history was incorporated into the lists of known resources at the end o f each theme in 

the  context.  

Finally, numerous individuals attended a community meeting held in March 2014 and 

provided useful infor mation in the development of this  context as well as the 

identification of associated resources. Other individuals, such as the community activist 

Wes Joe, exchanged information with the research team on a regular basis and 

steered the direction of the project. Their participation was ver y much appreciated and 

enriched the context with details about the community that co uld not be gathered 

from books or archival materials.  
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Historical Overview  

At the beginning of the 20 th century California was a place at th e edge of the world - a 

place  where non conformists could find greater freedom to act upon t heir core values, 

and where the anonymity afforded by a place with large numbers of transplanted 

people provided the chance to reinvent oneself.  While Los Angeles was not yet a major 

American ci ty, between 1890 and 1900 the population exploded from 50,395 to 

102,479. By comparison, San Francisco was the ninth largest city in America, with a 

population of 342,782. However, in 1920 Los Angeles had grown to  the tenth largest city 

in the U.S. with a population of 576,775, and San Francisco had fallen to twelfth place 

with a population of 506,676.  

The rapid increase in the population during the first few decades of the 20 th century 

can be attributed to transpo rtation improvements such as the completion of the 

transcontinental railroad and the development of the Los Angeles Harbor , the opening 

of the Los Angeles Aqueduct  which secured a reliable source of water, the discovery of 

oil, and the blossoming of the mo tion picture industry. Los Angeles attract ed thousands 

of single men and wo men with new employment opportunities  in these and other 

industries who lived  in apartment  hotels and boarding houses in Downtown  and nearby 

neighborhoods. The transient nature of t hese neighborhoods permitted the 

development  of L.A.õs gay and lesbian subculture.  

A LGBT community clearly existed in Los Angeles prior to 1900 . Although little is known 

about this period, historical accounts during the f rontier days of Los Angeles repor ted  

unconventional sexual and gender b ehavior and used euphemisms  such as  òpeacockó 

and  òstrong-minded ó to describe men and women who were likely gays, lesbians , and 

transgenders .1 The Merced Theater in present -day El Pueblo de Los Angeles State 

Historical  Park played host to masked balls for male and female prostitutes and 

became a covert gay lodging house. 2 The relative t olerance for such behavior end ed  

in 1898 when the  City of Los Angeles enacted an anti -masquerading  ordinance in 

response to La Fiesta celebrations . La Fiesta was a week long celebration , along the 

same lines as Mardi Gras, which  culminated in All Foolõs Night. Although the celebration 

was organized by the Los Angeles Merchants Association, it drew the w rath of 

conservative Protestant groups who were trying to change the lawless image of the 

city. Am idst the rowdine ss, the behavior Protestan ts found most disturbing was cross-

dressing.3 Thus began a period  in which the LGBT community was isolated by low le vels 

of public acceptance and sustained efforts by the Los Angeles Police Department  

(LAPD) to discourage nearly all public expressions of nonconforming sexual  and gender  

behavior.  

                                                 
1 Of course, derogatory words such as òsissiesó and òfairiesó were also used, and expressed a special 

disdain that heterosexual men had for homosexual behavior.  
2 Lillian Faderman and St uart Timmons, Gay L.A. A History of Sexual Outlaws, Power Politics, and Lipstick 

Lesbians (Berkeley, CA: University of California Press, 2006), 28; No Author, òPrecautions to Prevent 

Rowdyism on All Foolõs Night,ó Los Angeles Times, April 10, 1897, 14; No Author, òEarned Their Pay: Busiest 

Session of the City Council For Months,ó Los Angeles Times, April 5, 1898, 10.  
3 Faderman and Timmons, 14 -17. 
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During the early part of the 20 th century, much of the LGBT  subcu lture was  centered 

around Main Street, a working class entertainment and vice district. Here, several bars , 

dance halls,  and theaters catered to gays and lesbians and featured male and female 

impersonation  acts. As the connection between theatrical impersonation an d sexual 

behavior had not  yet  been made by American audiences, the anti -masquerading 

ordinance was not enforced against entertainers.  Indeed, male and female 

impersonators were popular throughout the country duri ng the period  and were 

described in t he main stream press as w holesome family entertainment.   

The amazing and mysterious life of Julian 

Eltinge, the renowned female impersonator 

of his day, is told in Bohemian Los Angeles  

by Daniel Hurewitz. Eltinge began 

performing in female attire as a child and 

first appeared on Broadway in 1904. 

Hurewitz explains that the seriousness of his 

act differentiated it from his contemporaries 

as well as the post -World War II òdrag 

queensó that were mocking the ideals of 

womanhood. 4 Eltinge performed 

throughout Europe and the U.S. on 

vau deville circuits. In 1917, he moved to Los 

Angeles to act in motion pictures and built a 

house for himself in Silver Lake. 5 Off stage, 

Eltinge maintained an exceptionally 

masculine profile to combat rumors about 

his sexual orientation.  

The Cityõs anti-masq uerading ordinance 

was fortified by state laws that further 

criminalized facets of homosexual conduct.  

Enacted in 1915, California State Penal 

Code 288a made oral sex  a felony .6 

Sodomy had been a felony in California 

since 1850. It was difficult to capture  

individuals in the act; however, as it was 

typically performed in private  between 

consenting adults . Improvements in 

personal hygiene and the invention of the 

                                                 
4 Daniel Hurewitz, Bohemian Los Angeles and the Making of Modern Politics  (Berkeley, CA: University of 

California Press, 2007), 27.  
5 The anti -masquerading law was eventually applied to  entertainers such as  Eltinge. His obituary stated that 

eight months before he died òthe Police Commission ruled that his act at a film city nightclub was 

controversial to one of its rules prohibiting female impersonators.ó No Author, òEltinge, Famed Female 

Impersonator, Passes,ó Los Angeles Times, March 8, 1941, 1A.  
6 The law was enacted as a direct re sult of the arrest of 31  men in Long Beach i n 1914. 

 
Figure 1: Julian Eltinge was the nationõs most 

popular female impersonator at the beginning 

of the 20th century. The Fascinating Widow  was 

a mus ical that was written for him. Source: 

http://www.theju lianeltingeproject.com/bio.ht

ml 
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zipper helped to popularize oral sex at the beginning of the century. Pershing Square  

and Westla ke Park became  sites where working class gay/bisexual men could go  to  at 

certain times of the day or night to find one another and engage in quickie sex. 7  

Turkish baths were another venu e used by gay/bisexual men  to identify and find one 

another.  One of t he earliest bathhouses wa s the Palace Tur kish Baths, which opened in 

1906. It originally operated as a straight venue, offering m assages and Turkish bath 

facilities, but gradually evolved into a clandestine gay bathhouse. 8 This risky behavior 

challenged traditional ideas about privacy that made moral crusaders very 

uncomfortable. While the laws against sodomy and oral sex did not address the sexual 

orientation of the participants, they were used to entrap, arrest, and prosec ute 

gay / bisexual  men.  As a consequence, b ars, nightclubs, parks, and bathhouses were  

under constant surveillance by the LAPD Vice Squad.  

The lesbian presence in the city was  

less visible during the early part of 

the 20 th century , in part because 

many working class lesbians 

òpassedó as men in order to gain 

access to better paying jobs. 9 

Lesbians were also not prone to 

being entrapped by the police in 

places like Pershing Square or 

Westlake Park because female -

female sex acts were rarely carried 

out in public places that were under 

surveillance . Cohabitating women 

were also not viewed with the same 

suspicion as their male counterparts. 

Thus, they had more opportunities to 

have sex and to develop 

relationships in private. Indeed, one 

of the main reasons men resorted to having sex in public and se mi-public places was 

out of fear that their landlords or neighbors would learn their true identities. Such 

exposure could ruin careers and lives.  

The independent spirit that drew people to Los Angeles at the end of the 19 th century  

was also a factor in why the city became the center of the American ente rtainment 

industry during the early part  of the 20 th century. Gays, l esbians , and bisexuals  played a 

central role in shaping the motion  picture  industry in fro nt of and behind the came ra. 

Filmmakers found the Southern California climate attractive because it allowed them to 

film outside in a wide variety of locations and settings. Initiated in cramped facilities in 

                                                 
7 Faderman and Timmons, 30.  
8 Constructed in 1906, the building still stands at 128 -32 E. Fourth Street and operates as the KLYT Baths.  
9 The book Lavender Los Angeles  (22-23) mentions women who dressed in male attire among their friends, 

as well as examples of transgender men, women who lived their lives as men.  

 
Figure 2:  A mix of heterosexual, homosexual, and 

bisexual men mingling in the relatively tolerant social 

space i n Pershing Square. Source: Los Angeles Public 

Library Photo  Collection.  
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Edendale (on the border of present -day Echo Park and Si lver Lake) and Ho llywood, 

filmmaking quickly spread to the west where land was still undeveloped and plentiful. 

By 1911, Edendale was the center of the motion picture industry on the West Coast. 

While Edendale and Hollywood functioned as t he major production centers for the 

industry, sev eral studios were located in West Los Angeles and the  San Fernando 

Valley .10 

 

Actors, writers, and designers began moving to Los Angeles during the 1920s to practice 

their crafts in this new medium. Many of these creative types came from vaud eville 

circuits and legitimate theaters in New York and Europe with looser sexual strictures than 

Los Angeles, which still had small town values. 11 They brought with them a bohemian 

lifestyle that instead valued nonconformity and adventure in all aspects of  life including 

sex.12 Gays, lesbians, and bisexuals enjoyed tremendous freedom and influen ce in the 

entertainment industry  - with certain obvious limitations. For example, Do rothy Arzner, 

Alla Nazimova, Ge orge Cukor, and James Whale  led relatively open lives in Hollywood  

among their peers, but their sexual orientation remained hidden from the  American 

public. In the case of actresses such as  Marlene Dietrich, Greta Garbo , and Katherine 

Hepburn , their gender ambiguity added to their a ppeal. But male film stars had to be 

much more guarded with their sexual identities and relationships. Nevertheless, the LGBT 

community blossomed in late 1920s and early 1930s Los Angeles, and Hollywood in 

particular, as the population of the region soared .  

 

While private parties and personal networks were  the foundation of the LGBT 

subculture, bars and nightclubs functioned as important places for social in teraction. 

Despite the fact Prohibition was enacted in 1919, making the sale of alcohol illegal, the  

nightlife in Los Angeles was very active and an underground speakeasy culture 

emerged where people with different sexual orientations mixed. Places like B .B.B.õs 

Cellar and Jimmyõs Backyard featured female impersonators. I ndeed the drag scene 

was so succe ssful that many New York performers came to Los Angeles after that ci ty 

cracked down on drag shows. 13 Gender bending perform ance s were also popular in 

vaudeville theaters and jazz clubs beyond Hollywood. Club Alabam on Central 

Avenue , which was a venue for jazz music,  hosted an annual drag ball that  attracted a 

multiracial crowd.  

The more public homosexuals became , however, the more they were bel ieved to 

threaten the American way of life . Homosexuality became associated with the 

hedonism of the Roaring Twent ies that many believed had plunged the country into the 

Depression. The repeal of Prohibition in  1933 legalized the sale of alcohol , but was 

ironically accompanied by a decline in the cityõs nightlife. By this time, government 

officials began to view the p opularity of impersonator revues in speakeasies as an 

                                                 
10 òHistoric Context Statement: The Southeast San Fernando Valley Sub-regional Planning Area of the City of 

Los Angeles.ó Prepared by Historic Resources Group for the Los Angeles Conservancy. Revised September 

14, 1990.  
11 Hurewtiz, 118 -121. 
12 Faderman and Timmons, 39 -40. 
13 Roots of Equality, Lavender Los Angeles  (Charleston, SC: Arcadia Publishing, 2011), 35.  
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indication of the growing immorality of the city, which was being brought about  by  the 

increased visibil ity of LGBT persons. At the begi nning of the decade , raids on bars and 

nightclubs typically involv ed  liquor law violations . By the middle of the decade, these 

arrests gave way to charges  of masquerading and indecency. In addition to the 

increase in the number of arrests, there was an increase in the  severity of  penalties. In 

1930, someone convicted of masquerading might be charged a fine or sentenced to 

ten days in jail; in 1933, they would be sentenced to six mo nths in jail, the maximum 

penalty under the law.  Despite th e fact that  bars and night clubs were raid ed  

frequently, most continued to operate. 14 Others moved to West Hollywood, which was 

an unincorporated area of Los Angeles County at the time. Business owners found that 

the Los Angeles County Sheriffõs Department was less vigilant in the enforcement of 

ant i-gay laws.  

The backlash against homosexuality reached new heights in 1937. Sensational reports  

about sex crimes in newspapers  such as the Los Angeles Examiner  created a public 

panic. The owner of Cliftonõs Cafeteria, Clifford Clinton led the campaign to rid the city 

of vice and corruption. His campaign included rec alling Mayor Frank Shaw for alleged 

misconduct. Shaw attempted to deflect the unwanted attention on his administration 

by form ing the  Sex Bureau to control  sexual degenerates. The crime statistics were, of 

course, inflated by  the  intensified  policing of the LGBT community earlier in the decade.  

Since all homosexual acts were against the law and most were classified as sex crimes, 

homosexuals were lumped together with rapist s and child mol esters. Much of the 

reporting about sex crimes reinforced the  false  notion that homosexuals were  child 

molesters . Men with the economic means to hire an attorney were able  to plea bargain 

for a lesser charge in hopes of  pay ing a fine . However, those who la cked educational 

or financial resources could be convicted of felonies and sentenced to lengthy terms in 

jail. These disparities created class tensions within the gay subculture of Los Angeles. 15  

World War II  facilitated the abandonment of t raditional gend er and sex roles and 

inadvertently brought gay and lesbian people together.  The war created 

unprecedented economic opportunities for women on the home front and , to some 

extent , service in the military. While women were not able to enlist, they were able to 

volunteer in the Womenõs Army Corps (WAC) or Navy Women Accepted for Volunteer 

Emergency Services (WAVES).  Men as well as women  were thrown into same -sex 

settings for extended periods of time. With the  absence of male companions on the 

home front, women formed close, and sometimes sexual, relationships with one 

another. Servicemen likewise  had new  opportunities for gay experiences  away from 

their families.   

The various branches of the U.S. Armed Forces consistently held that LGBT persons were 

unfit for military service. Historically, personnel caught engaging in homosexual activity 

were court martialed and dishonorably discharged. The mass mobilization for World 

War II and the unprecedented sexual activi ty among servicemen made it impractical 

to convene military courts. Beside s, the Armed Forces needed able -bodied men and 

                                                 
14 Hurewitz, 121 -122. 
15 Hurewitz, 122 -135. 
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women to win the war. Thus, gays and lesbians  were generally tolerated. How ever, 

when they were caught having se x they  were hospitalize d and discha rged under 

Regulation 615 -360, Section 8, which applied to the mentally ill. Discharges for 

homosexuality were often printed on blue paper and were sometimes called òblue 

discharges.ó Blue discharges were disqualified from the benefits of the G.I. Bill and 

could be prevented from civilian employment. Many of those who were discharged 

could not return home because they would be rejected by their families, so they settled 

in port cities such as Los Ange les, San Francisco, and New York . Thus World War II 

foster ed the development of  permanent LGBT communities in urban areas such as Los 

Angeles. 16  

The lesbian community that formed in North Hollywood during th is period illustrates the 

importance  of World War II  to the LGBT community . The airports in Van Nuys, Glendale, 

and Burbank made the San Fernando Valley the logical location for wartime industries. 

Lockheed and Vega Aircraft constructed facilities in Burbank, a neighboring city, which 

required thousands of employees . Women filled the vacancies in  this workforce that 

were left by men joining the Armed Forces. The relatively high wages of defense 

industries jobs meant that single women could afford to rent their own apartments for 

the first time. As more women were drawn to the East San F ernando Val ley during the 

1950s and early 1960s, the social life of these residents came to be reflected in the 

areaõs built environment in the form of restaurants, nightclubs, and bars catering to 

lesbians, as well as through more ephemeral associations with area pa rks due to a 

preponderance of womenôs softball teams. 

After the  war , however, the country  reaffirmed and protected traditional gender roles 

and severely stigmatized deviance from heterosexuality. Women wh o filled labor 

shortages in defense industries durin g the war were told to return  to household work 

because the jobs they had been performing belonged to returning veterans. Many 

attracted to the same sex retreated to what soon came to be known as the closet. 

With World War II over, the Cold War began almos t immediately as the Soviet Union 

gained power in Central and Eastern Europe. Conservative politicians like Senator 

Joseph McCarthy fueled Americanõs anxieties about communism . The House Un-

American Activities Committee (HUAC) was the most prominent and ac tive 

governm ent committee involved in anti -c ommunist investigations.  HUAC was notorious 

for its investigation of the motion picture industry in 1947. HUAC also targeted gays and 

lesbians because they were believed to be susceptible to blackmail by Soviet agents 

because they were mentally unstable. Rooting out communism became comingled 

with forcing homosexuals out of the closet and into the open w here t hey were treated 

like sexual perverts and criminals . In 1953, President Dwight Eisenhower signed Executive 

Order 10450, banning homosexuals from working for the federal government or any of 

its private contractors. The order listed  homosexuals as security risks, along with 

alcoholics and neurotics.  

                                                 
16 For more information on this subject see Coming Out Under Fire: The History of Gay Men and Women in 

World War II by Allan Bérubé.  
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In Los Angeles this effort to ferret out homosexuals was led by the Chief of Police, 

William Parker. Appointed in 1950, Parker did not invent police tactics  to entrap gay  

and bisexual  men, but  he did much to reg ularize and institutionalize  them.  The Vice 

Squad, which had been  dismantle d in 1939 , was reinstituted and renamed 

òAdministrative Vice.ó17 The unit reported directly to Parker and  productivity was 

measured by the number of prostitutes and homosexuals arres ted.  Historians Lillian 

Faderman and Stuart Timmons documented a drama tic increase in arrests for so -called 

sex crimes  between 1947 and 1950. In 1947 there were 1,656 arrests for òsexual 

perversionó or òlewd and lascivious conduct.ó Three years later arrests increased by 

86.5%.18  

Ironically the p olice crackdown  on gay and lesbian bars  laid the foundation for the 

nationõs gay liberation movement. While the anti -gay hysteria force d  many men and 

women deeper into the closet, a few began to f ight back. As historian Allan Bé rubé  put 

it: 

The taste of freedom during the war, the magnitude of the postwar crackdown, 

and the example of the growing black civil rights movement caused more and 

more lesbians and gay men to think of themselves as an unjustly persecute d 

minority. They increasingly realized that when they defended their new bars from 

attacks by queer bashers, when lesbians and gay defendants began to plead 

ônot guiltyõ in court, and when bar owners challenged the cops and liquor 

control board s, they were  actually fighting to establish  a public turf of their own, 

defending their right to gather in public places. 19 

Los Angeles played a critical role in the gay lib eration movement with the work of Harry 

Hay, Edith Eyde, W. Dorr Legg, and others. Harry Hay was an actor and political activist 

who used his charm and organizing skills to help found the Mattachine Society. The 

society sought to gain acceptance through greater communication between 

homosexuals and heterosexuals. T he name was based on Medieval French secret 

societies of masked men who, through their anonymity, were empowered to criticize 

ruling monarchs with impunity. The Mattachine Society was originally organized like the 

Communist Party, of which Hay was a member , with cells and oaths of secrecy.  

The organization received an unexpected boast in membership with the arrest of one 

of the co -founders Dale Jennings. In February 1952, Jennings was arrested in MacArthur 

Park20 and charged with lewd behavior. Up until thi s point, men defended themselves 

by denying that they were homosexuals. Jennings admitted to being a homosexual, 

but defended himself by claiming that the police had entrapped him. Jennings 

                                                 
17 òHistory of the Vice Division,ó Los Angeles Police Department , accessed March 18, 2014, 

http://www.lapdonline.org/detective_bureau/content_basic_view/1987 . 
18 Faderman and Timmons, 376.  
19 Alan B®rub®, òMarching to a Different Drummer: Lesbian and Gay GIs in World War II,ó in Hidden History: 

Reclaiming the Gay and Lesbian Past,  edited by Martin B. Duberman, Martha Vicinius, and George 

Chauncy Jr. (New York, NY: New American Library, 1989), 393. 
20 By this time the name of Westlake Park had been changed to  MacArthur Park in honor of General 

Douglas MacArthur. However, the neighborhood is still referred to as Westlake.  

http://www.lapdonline.org/detective_bureau/content_basic_view/1987
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surprising acquittal was heralded as a major victory for gay right s. A dozen Mattachine 

chapters immediately formed, however, the frenetic growth of the organization 

resulted in a change in the leadership.  

While the Los Angeles chapter of the Mattachine Society fizzled out after the departure 

of the original founders, i t survived elsewhere. In October 1952, a Mattachine chapter in 

West Hollywood formed  ONE Incorporated, an educational and advocacy 

organization for gay rights. One Incorporatedõs publication ONE, a magazine that 

discussed topics in LGBT history, beha vioral science, cultural arts, and civil liberties , was 

unprecedented in  the  bre adth of its national readership.  ONE Incorporated  readily 

admitted women, and Joan Corbin, Irma Wolf, Stella Rush, Helen Sandoz, and Betty 

Perdue were vital to its early succes s. ONE and Mattachine in turn provided vital help to 

the Daughters of Bilitis in the launching of their newsletter The Ladder  in 1956. The 

Daughters of Bilitis was the counterpart lesbian organization to the Mattachine Society, 

and the organizations worked  together on some campaigns and ran lecture -series. Bilitis 

came under attack in the early 1970s for 'siding' with Mattachine and ONE, rather than 

with the new separatist feminists.  

Despite the fact that many of the  early leaders of the gay liberation  move ment were 

political radicals, intolerance  for transgender people  was an underlying theme. Early 

gay and lesbian leaders tended to be white, well educated, and middle class; and 

believed that the path to acceptance was assimilation. Thus, those who were too  

flamboyant in their voice or dress were shunned. It was not until the 1960s that leade rs 

embraced the idea of uniting lesbians, gays, bisexuals, and transgenders into a  

community.  

During the late 1960s and  early  1970s the movement shifted its focus  from educating 

mainstream society about sexual and gender  identity  to cultivating a politicized gay 

consciousness and building gay institutions. A few of the old guard, such as Jim Kepner 

and Don Slater, joined the younger, more militant activists. During  this period the  level of 

group resistance to police harassment and other f orceful displays of homophobia 

began to rise. In 1967, a police raid at the Black Cat, a gay bar in Silver Lake, touched 

off protests  that predated by two years the Stonewall riots in New York City. The 1969 

Stonewall riots, in which gays and lesbians fought back against the police for several 

nights, became a symbol for  the  struggle for gay rights .21  

On New Years Eve, the  LAPD swarmed the Blac k Cat , beating and arresting six teen 

patrons and bartenders for exchanging  same -sex kisses. Six of the men arrested that 

night were convicted of lewd conduct for kissing another man, which meant that they 

were registered as sex offenders. A new LGBT organization, PRIDE ( Personal Rights in 

Def ense and Education)  organized protests in front of the Black Cat that lasted for 

several days. Established in 1966, PRIDE set a new tone for gay political groups like the  

Gay Liberation Front  and the  Radical Fa iries. PRIDE led aggressive, in your face, 

                                                 
21 Faderman and Timmons, 155 -57. 
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demon strations against the suppression  by the  LAPD of gay gatherings or s ame -sex 

meetings in Los Angeles.   

The next year , the arrest of two  patrons at 

The Patch in Wilmington prompt ed  a 

massive show of resist ance. This time instead 

of arresting the men for same -sex kissing, 

they were arrested for same -sex dancing. 

The owner Lee Glaze offered  to pay bail for 

those arrested and urged  the patrons to 

fight for their rights as citizens. A 

spontaneous civil disobedience action 

began  in which patrons that were not 

arrested march ed  to the LAPDõs Harbor 

Division station to deman d the release of 

those arrested. Along the way Glaze 

stopped at a florist and bought bouquets of 

flowers, with the notable exception of 

pansies, and presented them to the officers. This single event morphed  over the next 

several months i nto a series of LGBT community Flower P owe r marches to the police 

station. 22 

The growing  resistance to police harassment corresponded with the  emerging  LGBT 

newspaper media, such as The Advocate  and The Lesbian Tide . These widely 

circulated LGBT newspapers provided an unprecedented level of information about 

what  was  happening locall y, as well as across the country,  that wa s of interest to LGBT 

persons. The development of LGBT media also greatly expanded social networking 

opportunities beyond what had been possible during preceding decades . In turn, the 

emergence of LG BT media and opportunities to market directly to a more open 

community provided  the basis for an explosion of LGBT-owned businesses during the 

period (including real estate firms, accountants, doctors, bookstores, retail shops , 

d iscotheques , bath houses, and nightclubs ).  

In 1969, two important LGBT organizations were founded, the Gay Community  Services 

Center  (GCSC) and the Los Angeles Chapter of the Gay Liberation Front. The GCSC 

would eventually change its name to the Gay and Le sbian Center. At their core were 

two gay men, Don Kilhefner and Morris Kight. Although the GCSC had a political 

component, its primary mission was providing social services to the LGBT community. 

Incorporated in 1971, the GCSC would become one of the large st LGBT organizations in 

the country. The Gay Liberation Front  (GLF) was founded in New York City in direct 

response to the Stonewall riots. The GLF had a broad political platform demanding the 

end to the persecution of LGBT persons, denouncing racism, and  attacking traditional 

gender roles. By the end of 1969, chapters were quickly formed in other cities in the U.S., 

such as Los Angeles and San Francisco, as well as London.  Although the GLF folded by 

                                                 
22 Faderman and Timmons, 158.  
 

 
Figure 3:  Flower Power police h arassme nt 

p rote st, LAPD Harbor Division . Source:  Gay L.A. 

Lillian Faderman and Stuart Timmons. New York: 

Basic Books, 2006.  
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the middle of the decade, they demonstrated against nega tive images of LGBT 

person s in print media and  on  television and organized the first gay pride parade down 

Hollywood Boulevard.  

One of the primary goals of LGBT organizations was the repeal o f California laws that 

criminalized homosexuality. Many  states in the U.S. repealed their sodomy  laws in the  

early  1970s when they modernized their penal codes; however,  California  was an 

exception to the rule. Californiaõs sodomy repeal effort began in 1969 with urging from 

Morris Kight, Reverend Troy Perry, and others. The repeal bill was introduced to the 

California legislature starting in 1969 by Assemblyman Willie Brown, and every year 

afterwards until its passage in 1975. In 197 5, the liberal Democratic Senate Majority 

Leader, George Moscone ñ running for  Mayor of San Francisco ñ twisted many arms 

for its passage . When t he Senate deadlocked on a 20 -20 vote, Moscone locked the 

chamber doors, until Lieutenant Governor Merv yn Dymally could fly back from Denver 

and cast the tie -breaking vote . Then Governor Jerry Brown signed it into law .23 

The gains made by the LGBT community during the 1970s were being made by women 

as well. Lesbians played an important role in the womenõs movement, which sought to 

eliminate  sexism from the workplace, among other goals. Lesbians involved in the 

GCSC, GLF, and other organizations began to form their own separate organizations 

and revitalize old ones. For example, lesbian feminist s including Delia Villarreal and 

Jeanne C órdova reformed  the Daughters of Bilitis  in 1971. As historians Faderman and 

Timmons explain, òmany lesbians were now deciding that they had less in common with 

gay men than with straight women.ó24 The Supreme Court decision in Roe vs. Wade  

legalizing  abortion  strengthened the womenõs movement. Feminist and lesbians across 

the county, including Los Angeles, began forming womenõs health clinics and claiming 

greater control over their own bodies. The first Feminist Womenõs Health Center was 

founded in Los Angeles  by a group of women who had been running an abortion 

referral service. This evolved into a clinic and the othe r clinics throughout the state.  

Finally, by the late 19 70s, the new visibility of the LGBT community prompted significant 

homophobic backlash in the political arena ð a defini ng example being Proposition 6 - 

the so -c al led Briggs Initiative of 1978, which sought to purge LGBT persons from 

teaching in the publ ic schools. Ironically, as the LGBT community organized itself in a 

massive way and in coali tion with non -gay allies to defeat this legislation, it 

demonstrated a new level of political astuteness and power, both  in Los Angeles and 

statewide. The mobilization  to successfully defeat  Proposition 6 served as a capstone to 

decades of political organi zing and public educational effor ts on the part of Los 

Angelesõ LGBT community and was a  defining  event in affirming LGBT identity and in 

demonstrating the power the LGBT community had in shaping  its own destiny.   

 

                                                 
23 òHistory of Sodomy Laws,ó Sodomy Laws , accessed March 1, 2014, 

http://www.glapn.org/sodomylaws/history/history.htm . 
24 Faderman and Timmons, 182.  

http://www.glapn.org/sodomylaws/history/history.htm
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Chronology of Events in Los Angeles LGBT History  

The type, location,  and period of significance of LGBT historic resources have been 

shaped by trends  in local and national history that are unrelated to sexual identity, as 

well as  historical events that are particular to Los Angeles and California in 

geographical terms and that are directly related to sexual identity. The major events in 

Los Angeles  LGBT history are summarized below:  

 

1898 The City of Los Angeles enacts an an ti-masquerading ordinance to 

discourage public displays of cross -dressing.  

 

1915 California State Penal Code 288a  is enacted,  making oral sex  a felony 

rather than a simple misdemean or. During this period, the LAPD begins a 

campaign of harassment that lasts for decades.  

 

1919 Prohibition is enacted and in  effect during a period in which the cityõs 

population gre w substantially, including its LGBT population . 

 

1922 The anti -masqueradi ng  ordinance is amended to expressly prohibit 

women from òmasqueradingó as persons of the opposite sex. Heightened 

police harassment and arbitrary arrest s of women  result. 

 

 
Figure 4: No on Proposition 6 demonstration on Hollywood Boulevard, 1978. Beginning in 1966, many 

LGBT protests took place on Hollywood Boulevard ñoften beginning at the corner of Las Palmas 

Avenue and McCadden Place ñan important LGBT social gathering locus beginning in th e 1950s. 

Source: Los Angeles Public Library Photo Collection.  
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1933 The repeal of  Prohibition  brings the underground speakeasy culture to an 

end .  

 

1937 Before Mayor Frank Shaw is recalled, he forms the Sex Bureau  to control 

sexual degenerates.  

 

1942-1945 World War II and the accompanying mobilization brings thousands of 

formerly isolated LG BT persons together in the military and wartime 

industrial production activities in Los Angeles . 

 

1947 Vice Versa,  the first lesbian publication  in the U.S., is written and self -

published by  Edythe Eyde (aka  Lisa Ben) at RKO Studios in Hollywood.  

 

1948 Sexual Behavior in the Human Male , which disseminated the research of 

Dr. Alfred Kinseyõs Institute for Sex Research, is published  in January. The 

widely discussed best seller demonstrates for the first time that 

homosexuality is more prevalent than had been believed previously and 

describes it as being on a cont inuum of sexual behaviors . 

 

1950 The Mattachine Society, the first sustained American gay rights group, is 

formed in  the home of Harry and Anita Hay.  

 

1952 ONE Incorporated is established as the public advocacy and education 

arm  of the Mattachine Society.  

 

 Dale Jennings is arrested for allegedly soliciting a police officer in a 

bath room in Westlake Park. His trial  draws national attention to the 

Mattachine Society, and membership increases drama tically after 

Jennings contests  the charges, resulting in a h ung jury.  

 

1953 ONE Incorporated begins the publication of ONE Magazine , the first pro -

gay publication in the U.S.  

 

 Between 1950 and April 1953, several chapters of the Mattachine Society 

were established across California. Representatives from these chapters 

met together for the first time in April 1953 at Fir st Universalist Church to 

create the charter for the organization . 

 

Sexual Behavior in the Human Female , the companion to the earlier book 

on male sexuality, is published in September. The widely  read book, which 

challenged widely held presuppositions about female libido, prompts 

even greater controversy than its predecessor . 

 

President Dwight Eisenhower signs Executive Order 10450, banning 

homosexuals from working for the federal government or an y of its private 
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contractors. The order lists homosexuals as security risks, along with 

alcoholics and neurotics.  

 

1954  In October, the U.S. Post Office declares ONE Magazine  obscene.  

 

Dr. Elmer Belt becomes  one of  the first surgeon s in the country to perform 

sex-reassignment  operations. He ceased operations at the end of 195 4 

when a committee of doctors at UCLA decided against the practice; 

however, he restarted quietly a few years later.  

 

1955 The Daughters of Bilitis is founded in San Francisco by f our lesbian couples. 

It is the first national lesbian political and social organization in the U.S.  

 

 The redevelopment of Bunker Hill results in the wholesale demolition of the 

neighborhood for modern high -rise office buildings and prompts a 

demogr aphic s hift of  gay men from D ow ntown to the Westlake, Echo 

Park, and Silver Lake neighborhoods at a time when numerous 

heterosexual households in those neighborhoods were relocating to the 

suburbs. 

 

1956 The ONE Institute of Homophile Studies is founded. In addition to 

organizing  classes and annual conferences,  it also published the  ONE 

Institute Quarterly , a journal dedicated to the academic exploration of 

homosexuality  

 

1957 Dr. Evelyn Hookerõs publication of her groundbreaking research in the 

Journal of Pr ojective Techniques  is possibly the earliest published empirical 

study disputing the widespread psychiatric assumption that homosexuality 

is a mental illness. The research for the article was conducted in Los 

Angeles .  

 

1958 In a landmark freedom of  the pr ess case, the U .S. Supreme Court reverses 

the  lower court rulings against the ONE Incorporated, enabling it to 

contin ue mailing its magazine through  the U.S. postal service. This is the 

first time the U.S. Supreme Court rules on a case involving homosexuality.   

 

The Los Angeles chapt er of the Daughters of Bilitis is organized by Stell a 

Rush (nee Stan Russell) of ONE Incorporated  and Helen Sanders (nee 

Helen Sandoz).  

 

1959 The  first known instance in the LGB T community of gender -transgressive 

persons resisting arbitrary police arrest occurs at Cooperõs Donuts in 

Downtown . The customers throw their coffee and food at the arresting 

officers driving them from the shop. This minor but sig nificant rebellion 

transpired ten  years prior to the better -know n rebellion at the Stonewall 
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Inn in New York City  and seven years prior to a similar occurrence at 

Comptonõs Cafeteria in San Francisco. 

 

1961 Illinois becomes the first U.S. state to remove sodomy from its criminal 

code through the passage of the American Law Instituteõs Model Penal 

Code.  

 

Virginia Prince creates the Hose and Heels Club, the nationõs first peer 

support group for male transvesti tes. Within a year, it had chapters across 

the country.  

 

1966 On May 12, the first gay  (car) parade of record occurs  on Hollywood 

Boulevard to protest the ban on homosexuals serving in the milita ry. This 

was the first of five LGBT demonstrations (1966 -1967) across the nat ion 

protesting the military ban.  

Activist Steve Ginsberg forms the radical LGBT rights group Personal Rights 

in Defense and Education (PRIDE). The organizationõs name is believed to 

be the origin of the phrase ògay pride.ó 

1967 LAPD officers disrupt a New Yearõs celebration at the Black Cat Bar in 

Silver Lake and arrest its patrons for exchanging same sex New Year õs Eve 

kisses. The incident sparks what may have been the largest public gay 

rights demon stration to date.   

The raid and protests have also been credited with inspiring Richard Mitch 

to publish The Advocate , initially as the newsletter of PRIDE, one of the 

organizations , which sponsored the demonstration at the Black Cat.   

1968 First known ògay -inó takes place a t Griffith Park . Gay -ins were inspired by 

the sit -ins and teach -ins that occurred during the 1960s, which we re 

organized to raise public awareness of a particular issue.  

The arrest of two  patrons at The Patch in Wilmington prompt s a massive 

show of resist ance. The single event morphs over the next several months 

into a series of LGBT community Flower P ower marches to the police 

station.  

The Metropolitan Community Church is formally organized by Rev. Troy 

Perry. It is the earliest continuous religious congregation organized by LGBT 

persons to meet the spiritual needs of the LGBT community, and the 

world's largest LGBT religious denomination.   

1969 In July, the Stonewall Rebellion in New York City marks an internationall y 

significant turning point in LGBT consciousness, when gender -transgressive 

patrons at th e Stonewall Inn, a LGBT bar in Greenwich Village fight the 

police and resist arrest following a routine bar raid.  
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Inspired by the Stonewall Rebellion, Morris Kight and others organize the 

Gay Libera tion Front in Los Angeles, a radical advocacy organization 

arguing for the im mediate and full acceptance of LGBT persons. 

 The LGBT community  plays a key role in the election of Peggy Stevenson 

to the City Council  from the 13 th District.  

1970 The Gay Community Services Center, the first known free òdrop-inó health 

clinic/counseling/educati onal organization in the U.S. opens its doors  on 

Wilshire Boulevard.  

 The first Christopher Stree t West gay pride parade  is held honoring the 

rebellion at the Stonewall Inn i n New York the preceding year. Rev. Troy 

Perry, Bob Humphries , and a lesbian on horseback led the parade from its 

starting point at McCadden Place and Hollywood Boulevard .  

 Unitarian Universalist Association becomes the first mainstream rel igious 

organization in the U.S. to recognize LGB clergy and laity within its ranks 

and demands an end to discrimination.  

1971 The International Psychologists and Psychiatrists conference convenes  at 

the Biltmore Hotel with a plan to declare electric shock therapy as the 

official òcureó for homosexuality. The conference  was disrupted by 

throngs of activists who begin a dialog with the American Psychiatric 

Association . 

The Lesbian  Tide, published by the Los Angeles chapter of the Daughters 

of Bilitis, becomes  the first magazine  to use "l esbian" in its title.   

1972 Simone Wallace, Gahan Kelley , and Adele Wallace open the Sisterhood 

Bookstore, a pioneering woman/lesbian business enterprise devoted to 

selling books and periodicals focused upon women/l esbian -rela ted 

subject matter.  

1973 Paul Laporte, in a bid to regain his council seat (13th District), and Burt 

Pines, a candidate for City At torney, visit a series of bars and nightclubs in 

Silver Lake to public ly campaign for LGBT votes. 

 The American Psychiatric Association declassifies homosexuality as a 

mental disorder . 

1974 Ed Edelman publically seeks LGBT support in his campaign for a seat on 

the County Board of Supervisors. Per his campaign promises he hires David 

Gla scock as his deputy, the first known openl y gay political appointment 

in the nation . 
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1975 Homosexuality is legalized in California due to the Consenting Adult Sex 

Bill. 

A benefit for the  Gay Community Services Center at the Mark IV 

Bath house is raided . As a result, there are  major changes in LAPD policy 

regarding policing the g ay community.  

1976 The formation of the Municipal Elections Committee Los Angeles  (MECLA) 

to promote LGBT supportive candidates for public office marks a 

milestone in shaping electoral politics in Los Angeles. David Mixner, 

attorneys Rober ta Bennett and Diane Abbit, and Steve Lachs  were  key 

organizing members.  

Mayor Tom Bradley issues a proc lamation officially establishin g Gay Pride 

Week in Los Angeles, a dram atic milestone marking an end to the 

discrim inatory policies of the City of Los Angeles towards the LGBT 

community.  

1978 Greater and greater LGBT visibility during the 1970s prompts a backlash by 

conservatives, including the qualification of Propo sition 6 for a statewide 

referendum. Proposition 6 , also known as the Briggs Initiative, would have 

required the firing and prohibited th e hiring of LGBT public school 

tea chers. An unprecedented coalition of LGBT and non -gay organizations 

worked together to defeat  the initiative . 
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Themes Related to LGBT History in Los Angeles  

The following themes relate to extant resources that have important associations with 

LGBT history in Los Angeles. These themes are consistent with the overall content and 

format developed for SurveyLAõs Citywide Historic Context Statement (HCS). The 

narratives here are intended to supplement and complement existing narratives for 

each theme.  

Theme 1 ð The Gay Liberation Movement  (1948-1980) 

Theme 2 ð LGBT Persons and Their Impact on the Entertainment Industry  (1917-1980) 

Theme 3  ð The Reconciliation of Homosexuality and Religion  (1950-1980) 

Theme 4  ð Gay Bars as Social Institutions  (1920-1980) 

Theme 5  ð Homosexuality: the Mental Illness That Never Was  (1948-1980) 

Theme 6  ð The LGBT Community and the Media  (1945-1980) 

Theme 7  ð Ga ys and Lesbians in the Los Angeles Literary Scene  (1912-1980) 

Theme 8  ð Queer Art  (1945-1980) 
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Theme 1 ð The Gay Liberation  Movement  (1948-1980) 

Los Angeles played a critical role in the gay liberation movement  in the United States, 

which can be divided into two distinct phases. The first phase of the movement 

involved consciousness raising, while the second phase involved political organizing. 

Prior to World War II, most LGBT persons were isolated from one anot her and they did 

not view themselves as BEING gay, les bian, bisexual, or transgender . This began to 

change after the wa r when LGBT persons from all over the country met each other 

through their service in the Armed Forces or their employment in wartime ind ustries. 

Many choose to stay in Los Angeles after the war. Although homophobia was present, it 

was easier to be "different" in Los Angeles, than most towns  and cities in the U .S. The 

groups that formed during the first phase of the mo vement were largely co mprised of  

middle class gay men who were focused  on making  same sex love acceptable to  

mainstream society. The movement gained  steam and changed direction during the 

mid -1960s. During this period of political and social unrest, the gay liberation movement 

was swept into the larger youth movement , feminist movement,  and sexual revolution  

that objected to the Vietnam  War, challenged the prevailing sexual a nd gender norms, 

and confronted the policies that discriminated against  women and  minority groups. By 

this time, LGBT persons became more visible, defined themsel ves as a minority group, 

and resisted police harassment . By the late 1970s, the movement b ecame more 

institutionalized  and used  the legal system  and electoral process  to expand  the civil 

rights of LGBT persons.  

By the 1940s, the population  of Los Angeles  had reached a large enough number that  

LGBT communit ies began to form . However, these communities were relatively small 

and isolated from one another, and their aim was more so cial than political. The 

isolation was s till mostly be choice, as living openly as a gay, lesbian, bisexual, or 

transgender  person was still a dangerous proposition. And the notion of a united LGBT 

community with a political agenda was still almost unimagi nable. World War II would 

prove to be a transformative event  in LGBT history. During the war years, Los Angeles 

was a major hub for the Armed Forces  on the West Coast. LGBT individuals  came into 

contact with people just like themselves from all over the co unty. Increasingly, they 

realized that they were not alo ne . Through letters, discussions, and meetings a small 

network of gay men in Los Angeles began to develop the idea of forming an 

organization to fight for equal rights.  

Early attempts to organize gay men occurred In Euro pe and elsewhere in  the United 

States, but collapsed  under the weight of homophobia . Magnus Hirschfield founded 

the Scientific Humanitarian Committee in 1897 in Berlin. 25 Hirschfield was a physician 

who lived opening as a gay man and lobbied for the decriminalization of homosexual 

acts. Inspired by Hirschfield, Henry Gerber founded the Society for Human Rights in 

Chicago  in 1924. It is considered to be the first recognized gay rights organization in the 

United States, because it was chartered by the State of Illinois. After a few months , 

however,  several members were arrested and the  organization dissolved.  The aim of  

both of  these organizations was to educate medical profes sionals, law enforcement 

                                                 
25 For more information on Hirschfield, please see Theme 5.  
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officials , politicians,  and  society at large about homosexuality. 26 Although short -lived, 

these organization s are considered to be the precursors to the gay liberation 

movement that took form in Los Angeles during the early 1950s.  

Arguably, t he preeminent event  in the gay 

liberation  movement was the founding of 

the Mattachine Society in 1950 . At the 

center of the group  was Harry Hay, an actor 

and political activist . In 1948, Hay wrote a 

manifesto in which he conceived of an 

organization that would advocate for 

improving the social status of gay men. It 

would take  two years for the group to 

crystalize . Hay modeled the Ma ttachine 

Society on the 19 th century fraternal orders, 

such as the Freemasons and Odd Fellows, 

because the structure of such organizations 

was based on the notion of secrecy, which 

was crucial at the time when homosexuals 

had much to fear. 27 Besides Hay, th e foun ding members include Rudi Gernreich, Dale 

Jennings, Stan Witt, Bob Hull, Chuck Rowland , and Paul Bernard .  

In April 1951, the Mattachine Society  adopted a Stat ement of Missions and Purposes, 

which stands  out in the history of the  gay liberation  movement because it incorporated 

two imp ortant themes. First, the group  argued that homosexuality was not merely a 

sexual orientation.  Rather, collectively  homosexuals  were a minority group with a 

unique culture (like Blacks, Latinos, and Jews). Second, t he group  called for a grassroots 

movement of gay people to challenge anti -gay discrimination.  

The arrest and acquittal of Dale Jennings  on charges  of  lewd behavior  in 1952 provided 

the group with a concrete victory for gay rights, but also negative attention from the  

media. Paul Coate s, a conservative columnist for the Los Angeles Daily Mirror , 

described the group as having ties to the Communist Party. 28 His article set off a panic 

among Mattachine members, who were horrified at the thought of their activities being 

linked to communism. In the controversy that followed, two conventions were held and 

opposing sides took shape. Conservative members  questioned t he organization's stated 

goals, chal lenging the idea that homosexuals  were a minority. They claimed such an 

approach would only encourage hostility.  The founding members did not agree, but  

feared that a government investigation  into the organization  would expose the identity 

of its members and destroy the movement. So, in May 1953, the founder s resigned, 

turning the group  over to the conservatives.  Unfortunately, the new leadership shared 

                                                 
26 "Lesbian & Gay History," Chicago Metro History  Education Center , accessed August 25, 2014. 

http://www.chicagohistoryfair.org/history -fair/history -fair -a -nhd -theme/subject -essays/chicago -lesbian -a -

gay -history.html  
27 Faderman and Timmons, 110 -112. 
28 Paul Choates, "Well, Medium, and Rare," Los Angeles Daily Mirror , March 12, 1953.  

 
Figure 5:  Founding members of the Mattachine 

Society. Source: ONE National Gay and 

Lesbian Archives.  
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none of the vision or experience of the original founders. While chap ters of the 

Mattachine Society remained in other cities, the chapter in Los Angeles folded.  

In October 1952, a Mattachine chapter in West Hollywood formed  ONE Incorporated , a  

pioneering  organization in LGBT culture and education. The name was derived fr om  a 

line by  the  Victorian writer Thomas Carlyle, "A mystic bond of brotherhood makes all 

men one." Although two of the founders, Dale Jennings and Chuck Rowland, were also 

founders of the Mattachine Society, the group often referred to themselves as "the 

Co rporation" to distance themselves from any links to communism. The other founding 

members included Antonio Reyes, Martin Block, Merton Bird, and W. Dorr Legg. Several 

of these men had been members of Knights of the Clock, a group that supported 

inter racial  gay couples. 29 ONE also readily admitted women, and Joan Corbin, Irma 

Wolf, Stella Rush, Helen Sandoz, and Betty Perdue were vital to its success.  

ONE Incorporatedõs publication ONE Magazine , a journal that discussed topics in LGBT 

history, beha vioral sci ence, cultural arts, and civil liberties , was unprecedented in  the  

bre adth of its national readership. In a battle taken all the way t o the U.S. Supreme 

Court, ONE  demonstrated a new level of LGBT political and social power, winning an 

important legal  case  for the freedom of the press .30  

In 1956 ONE Incorporated established the ONE Institute of Homophile Studies. The ONE 

Institute amassed a noteworthy library on the topic homosexuality and offered what 

were likely the first classes in homophile studies in t he United States . The ONE Institute  

received a large donation from Reed Erickson in 1965,  which allowed the gr oup to fulfill 

its mission. Erickson was a female -to -male transsexual who had inherited his family's 

fortune. He founded the Erickson Educational Foundation in 1964 and poured millions of 

dollars into LGBT causes. 31  

The moder n period of the gay liberation  movement  unfolded  during th e mid - to late 

1960s and reflected  the consolidation of a LGBT group consciousness . The key 

manifestatio ns of this new group awareness we re an increasing level of group 

resistance to homophobia, a major expansion in the number and variety of permissive 

social spaces, and a substantial i ncrease in the number of sexual identity based 

political and social organizations. The movement  during this period  was facilitated  by 

the e mergence of a vibrant local LGBT  newspaper  media including  The Advocate  and 

The Lesbian Tide .  

The political and social upheaval during the mid -1960s attracted even more non -

conformist and radicals to Los Angeles. The more liberal attitudes and androgynous 

fashion during this period, allowed LGBT persons to be more visible and less different. 

While the society at large was beginning to change its view of homosexu ality, the 

police had not. The LAPD continued to raid gay and lesbian bars throughout the 

                                                 
29 Faderman and Timmons, 116.  
30 For more information on ONE Magazine , please see Theme 7.  
31 A.H. Devor, "Reed Erickson and the Erickson Educational Foundation," University of Victoria, Canada , 

accessed August 29, 2014, http://web.uvic.ca/~erick123/  
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1960s.32 Raids at the Black Cat in Silver Lake in 1967 and The Patch in Wilmington in 1968 

are the most often mentioned because of the demonstrations and ma rche s they 

provoked . Such group resistance strengthened the movement by raising group 

awareness and organizing the LGBT community around broader issues related to 

homophobia.  

The new generation  of gay political activists was  more likely to have been affil iated with 

one of the left -wing or counter -culture groups active during the period than one of the 

existing homophile organizations. Morris Kight, for example, was  an an ti-war activist who 

was one of t he co -founders of the Gay Liberation Front (GLF) in Los Angeles. While the 

GLF in Los Angeles was short -lived, its contributions to the movement were significant. 

Although the GLF represents a radical departure from the homophile organizations, the 

first meeting was hosted by Don Slater, the former board member of ONE Incorporated 

and editor of Tangents  at the time .33 

In June 1970, Kight helped organize a march down Hollywood Boulevard to 

commemorate the first anniversary of the Stonewall Riots in New York. In addition to 

Kight, parade organizers included Reverend Bob Humphries  with the Unites States 

Mission and Reverend Troy Perry with the Metropolitan Community Church (MCC). 34 The 

parade, which was officially co -sponsored by the GLF and MCC could not be held 

without a permit from the City of Los Angeles. Reverend Perry attend ed the hearing 

and described part of his exchange with Ed 

Davis, the chief of police:  

Chief Davis: " Did you know that 

homosexuality is ille gal in the S tate of 

California?"  

Reverend Perry: "No sir, it is not." 

Chief Davis: " Well, I want to tell you 

somethin g. As far as I'm concerned, granting 

a parade permit to a group of homosexuals 

to parade down Hollywood Boulevard would 

be the same as giving a permit to a group of 

thieves and robbers. "35 

The Police Commission ers debated among st 

themselves and finally vote d in favor of the 

permit on the condition that the organizers 

post bonds and pay  fees  for police 

                                                 
32 The same could be said of police departments in other cities with large LGBT populations such as New 

York and San Francisco.  
33 Faderman and Timmons, 154.  
34 It should be noted that Perry was also a member of the GLF.  
35 "History of Christopher Street West/LA Pride," Christopher Street West Presents LA Pride , accessed August 

29, 2014, http://lapride.org/history.php  

 
Figure 6:  Members of GLF  protest the Police 

Commission's conditions for holding the first 

gay pride parade.  Source: ONE National Gay 

and Lesbian Archives.  
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protection. Without hesitation, the organizers met with attorneys for the American Civil 

Liberties Union (ACLU). With the assistance of the ACLU, the condition s were dropped 

and the parade was held without incident.  The parade was originally called Gay 

Freedom Day. Eventually, "freedom" was replaced with "pride" and the event was 

orchestrated annually by a new organization called Christopher Street West.  In 1979, 

the parade was moved to  Santa Monica Boulevard in  West Hollywood. 36  

In 1970 and 1971 , the GLF organized  a series 

of gay -ins, three of which took place at the 

merry -go -round in Griffith Park. Like the 

parade, the purpose of the se gay -ins was to  

encourage LGBT persons to come out of the 

closet and to encourage the public to 

accept alternative expressions of sexuality 

and gender. The events , whic h attracted  

thousands of people,  took place during the 

day and included speeches, music, and 

dancing as well as booths that offered free 

legal and social services. Challenging  the 

LAPD policy that effectively banned  gays 

and lesbians from congregating in p ublic 

wa s also one of the goals of  the  GLF, which was largely achieved by these events. The 

LAPD officers that policed the  events only agitated the crowds. So the GLF obtained a 

restraining order on the basis that it was a v iolation of their civil rights. 37 

Another component of the gay liberation movement was  gaining  equal access to 

social services. Existing social service agencies were often hostile to the needs of the 

community. In the early 1970s, for example, mental health clinics still treated 

homosexuality as a disease. 38 Instead of convincing existing agencies to treat LGBT 

persons with respect , three members of the GLF , John Platania,  Don Kilhefner and Morris 

Kight , organized the Gay Survival Committee . The committee  envisioned a network of 

services run for and by gays and lesbians. The committee had an office on Vermont 

Avenue and began to provide information referrals and mental health support. Then a  

coffee shop was opened on Melrose Avenue, and homeless teenagers and adults 

were allowed to sleep there at night.  

The group quickly realized that more structure was needed, as opposed to the loosely 

organized network of services that was beginning to form.  Thus, the Gay Community 

Service s Center (GCSC) was organized in April of 1971. 39 Recognizin g the growing 

                                                 
36 Ibid.  
37 Faderman and Timmons, 176 and Moira Rachel Kenney, Mapping Gay L.A . (Philadelphia, PA: Temple 

University Press, 2001), 170-171 
38 For more information on the treatment of LGBT persons by mental health professionals, please see Theme 

5. 
39 Faderman and Timmons, 192 -195; Kenney, 82 -84; Lorrie L. Jean, "40+ years of L.A. Gay & Lesbian Center 

History," L.A. Gay & Lesbian Center , accessed August 29, 2014, 

 
Figure 7:  Crowds gather at a Gay -In in Griffith 

Park in 1970. Source: ONE National Gay and 

Lesbian Archive.  
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number of home less gays and lesbians,  especially teenagers,  the GCSC  leased a house 

for them on Edgemont Street in April of 1971. Called the Liberation House, residents 

were asked to pay $1.50 a day for room and board. Four additional houses were 

added to meet the demand. 40 The GCSC also opened the Funky Gaywill Shoppe and 

Recycling Center on Griffith Park Boulevard to provide employment for the residents 

living in the Liberation Houses.  

During the 1970s, the GCSC grew to become 

one of the largest LGBT organizations in the 

country. In October of 1971, t he GCSC was 

incorporated and  opened its first 

headquarters in a house on Wilshire Boulevard. 

In addition to the Liberation Houses and 

Gaywill Shoppe, the GC SC operated  a gay 

men's venereal disease  clinic and a self -

development clinic with individual counse ling, 

group  therapy, and family services. In 1974, 

the GCSC became the first gay entity granted 

nonprofit status by th e Internal Revenue 

Service , although the application was initially 

rejected because it served homosexuals. By 

the end of the decade, the G CSC had 

moved into a larger building on Highland 

Avenue,  transitioned from a volunteer to a 

paid staff , and received grants from public 

agencies for the services it provided.  

In 1980, the GCSC changed its name to the 

Gay and Lesbian  Commun ity Services Cen ter, 

an explicit acknowledgement and invitation to lesbians. Throughout the 1970s, 

however,  lesbians had already  begun to create separate organizations with a feminist 

political agenda.  Central among these was the Gay Women's Services Center, which 

was founded by Del Whan in 1971. Sharon Raphael and Mina Meyer expanded the 

services of the center to include bailing gay women out of jail, rescuing them from 

mental hospitals, and sheltering them until they were re -established. 41 The center, along 

with other groups, also sought to provide women with healthier and safer alternatives to 

bars in terms of meeting places.  

As the gay liberation movement matured during the  late  1970s, new groups  were 

formed that were less ideological and more traditional in their ap proach  to political 

change . In 1976, a group of upper -middle -class gay men founded the Municipal 

Elections Campaign Los Angeles (MECLA) to provide financial support to gay -friendly 

                                                                                                                                                             
http://laglc.convio.net/site/News2?page=NewsArticle&id=14427 . The latter article provides an excellent 

chronology of the history of the center.  
40 These were located on Van Ness, Oxford, Central, and Las Palm as. 
41 Faderman and Timmons, 170.  

 
Figure 8:  The founders of GCSC on the front 

steps of the building on Wilshire Boulevard, 

circa 1974. Source: ONE National Gay and 

Lesbian Archive.  
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politi cal c andidates. Concerned that candidates  would not accept donations from 

openly gay organization, the word gay  was  left out of the name with little regret. The 

group , largely led by Rob Eichberg and Steve Lachs,  organized a successful series of 

elegant diners and banquets that for the first time tapped into the wealth of t he 

affluent gay community. The following year, the board of MECLA expanded from nine 

men to five women and ten men. 42 David Mixner, a still closeted  gay political 

consultant, was the chief strategist for the group.   

MECLA played an important role in the campaign to defeat Proposition 6, also known 

as the Briggs Initiative, in 1978. Proposition 6 was placed on the ballot by Orange 

County State Senator, Jo hn Briggs. It would have effectively banned gays and lesbians  

from working in public schools in Califor nia  and represented the conservative backlash 

against the gay liberation movement . During the late 1970s, ordinances protecting gays 

and lesbians from discrimination were being repealed across the country.  Mixner 

created the "NO on 6" organization and MECL A was a major financial donor. A key 

feature of the campaign was for gays and lesbians to come out to their families, 

neighbors, an d co -workers to shift public opinion away from the homophobic initiative. 

The defeat of Proposition 6 represented the culmina tion of the growing political power 

of the LGBT community, although  the struggle for LGBT rights was far from over.  

The following tables describe designated and known resources associated with the gay 

liberation  movement.  Eligibility Standards address resi dential, commercial, institutional, 

site and other property types.  

Designated Resources  

Resource Name  Location  Comments  

The Black Cat  3909 Sunset Boulevard  A gay bar in Silver Lake during the 

1960s and 1970s. The site of the first 

large protest against police 

harassment in 1967. This property is 

designated LAHCM  #939.  

Griffith Park Merry -Go -Round  Griffith Park  The merry -go -round in Griffith Park 

was the location of a series of gay -

ins between 1970 and 1971. This 

property is located  in Griffith Park, 

which is designated LAHCM #942.  

Known  Resources  

Resource Name  Location  Comments  

Christopher Street West/Gay 

Pride Parade  

Hollywood Boulevard between 

Highland and Vine  

The first gay pride parade occurred 

in 1970. It was one of several 

actions taken to increase the 

visibility of the LGBT community. The 

parade moved to West Hollywood 

                                                 
42 Dudley Clendinen and Adam Nagorney, Out for Good: The Struggle to Build a Gay Rights Movement in 

America (New York, NY: Simon & Schuster, 1999), 350 -358. 
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in 1979 and has been held there 

ever since.  

Cooperõs Donuts 316 East 5th Street (Demolished)  The site of the first known instance 

of transgender  persons resisting 

arbitrary police arrest  in 1959. 

Daughters of Bilitis  (DOB) 852 Cherokee Avenue  

 

The DOB formed in  San Francisco  in 

1955. It was conceived as a social 

alternative  to  lesbian bars , which 

were subject to raids and  police 

harassment . As the DOB gained 

members, their focus shifted to 

providing support to women who 

were afraid to  come out . The Los 

Angeles chapter was founded by 

Stella Rush and Helen Sanders in 

1958.  

Funky Gaywill Shoppe and 

Recycling Center  

1519-21 Griffith Park Boulevard  The Shoppe was operated by the 

GCSC and provided employment 

for residents living in the Liberation 

Houses. 

Gay Community Services 

Center  

1612-14 Wilshire Boulevard 

(Demolished)  

Their first headquarters were in 

two rented houses at 1612 -14 

Wilshire Boulevard. They 

moved to a former motel at 

1213 N. Highland Avenue in 

1974. Now at 1625 N. Schrader 

Boulevard.  

The GCSC, incorporated in 1971. It 

provided a variety of services to 

gays and lesbians who were 

neglected or mistreated by existing 

agencies.  

Gay Liberation Front (GLF) Los 

Angeles/Morris Kight Residence  

1822 West 4th Street  The GLF was founded in New Yo rk 

City in 1969 after the Stonewall riots. 

The Los Angeles c hapter was 

established that same year by 

Morris Kight, Don Kilhefner, John 

Platania, Brenda Weathers, and Del 

Whan among others.  The GLF 

operated out of Kight's home. He 

was also one of the founde rs of the 

GCSC. 

Gay Womenõs Services Center 

(GWSC) 

1542 Glendale Boulevard 

(Demolished)  

Founded in 1971, the GWSC was 

the first organization in the U.S. 

incorporated as a social service 

agency exclusively for lesbians.   

Harry Hay Residence  2328 Cove Avenue  Hay (1912 -2002) was an actor, 

political activist and early leader in 

the gay liberation movement. He 

played a key role in the formation 

of the Mattachine Society, 

although he resigned from the 

leadership in 1953.  

Dale Jennings Residence  1933 North Lemoyne Street  Jennings (1917 -2000) was one of 
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the founding members of the 

Mattachine Society and ONE 

Incorporated.  

Knights of the Clock  

 

Need Address  The Cloistered Order of Conclaved 

Knights of Sophisticracy,  more 

commonly known as the  Knights of 

the C lock, was an interracial 

homophile social club based in  Los 

Angeles.  Sources differ as to the 

founding date of the organization, 

variously citing it as 1949,  1950, and 

1951. Regardless of the exact date, 

the group was one of the earliest 

gay organizations in the U.S. 

Mark IV Baths  4400-4424 Melrose Avenue  The site of a notorious 1975 LAPD 

raid, which resulted in a major 

change in the policing of the gay 

community.  

Mattachine Society  232 S. Hill Street (Demolished)  

 

The Mattachine Society, founded in 

1950, was one of the earliest  

homophile organizations in the  U.S. 

probably second only to Chicago õs 

Society for Human Rights  (1924). 

Harry Hay  and a group of  Los 

Angeles male friends formed the 

group to protect and improve the 

rights of homosexuals.  

ONE Incorporated  2256 Venice Boulevard  

ONE Incorporated shared 

offices with the Mattachine 

Society when they were 

founded in 1953. However, that 

building has been demolished.  

ONE, Incorporated , which grew out 

of the Mattachine Society, was 

founded in 1952 as an educational 

and advocacy organization for  gay 

rights.  

Personal Rights in Defense and 

Education  (PRIDE)  

Need Address  Established in 1966, PRIDE set a new 

tone for gay political groups . Like 

the  Gay Liberation Front , PRIDE led 

aggressive demonstrations against 

the oppression of gay gath erings or 

same -sex meetings by the LAPD.  

The Patch Bar  610 West Pacific Coast 

Highway  

The site of civil resistance to police 

harassment, which launched the 

Flower Power Protest in 1968.   

Don Slater Residence  1354 W. Calumet Avenue  

Research indicates that Slater 

lived with his partner, Tony 

Reyes. Reyes is listed at 1354 W. 

Calumet Avenue from  1961 

and 1987.  

Slater (1923-1997) was the founding 

editor of ONE Magazine and later 

Tangents.  In addition, he was the 

first vice president of the ONE 

Institute.  

Southern California Women for 

Understanding  (SCWU) 

Need Address  
SCWU was an educational non -

profit organization , formed in 1976 

and dedicated  to enhancing the 
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quality of l ife for lesbian s and  

changing st ereotypical images of 

lesbians.  

Westside Women's Center  Need Address  Founded in 1970, the Westside 

Women's Center published a 

feminist newspaper, provided 

therapy, and trained women in the 

building trades.  

Eligibility Standards  

Theme: The Gay Liberation  Movement  

Property Type : Residential, Commercial , and Institutional  

Property Type Description : Associated property types include residential, commercial, 

and institutional buildings used by groups that played an important role in the gay 

liberation movement. The earliest groups were often founded in and operated out of 

the homes of one or more of the members. As groups matured, they may have 

purchased or rented space in commercial or institutional buildings. Only in a few cases, 

were group s so successful that they could raise funds for purpose built facilities.  

Property Type Significance : Significant properties are directly associated with influential 

organizations in the gay liberation movement . 

Geographic Locations : 

¶ Throughout Los Angeles  

Area(s) of Significance : Social History  

Criteria : A/1/1  

Period of Significance : 1948-1980 

Eligibility Standards : 

¶ Is directly associated with an event , organization,  or institution that played an 

important role in the development of LGBT consciousne ss, community, or culture 

during the period of significance  

Character -Defining/Associative Features:  

¶ For National Register, proper ties associated with events that date from the last 50 

years must possess exceptional importance  

¶ Interior spaces that functioned as important gathering/meeting places must 

remain readable from the period of significance  

¶ Retains most of the essential character -defining features from the period the 

institution  occupied the property  
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Integrity Considerations:  

¶ Should retain integrity of Location, Design, Feeling, and Association from the 

period of significance  

Property Type : Residential  

Property Type Description : Associated property types may include single -family and 

multi -family residential buildings  that were the homes of prominent leaders in the gay 

liberation movement . 

Property Type Significance : Significant properties are directly associated with persons 

who played an important role in the gay liberation movement. In many  cases,  

significant individuals were involved with  numerous groups, some of which only 

functioned briefly. Thus, the residence of an individual is often  the property that best 

represents the ir productive lif e. 

Geographic Locations : 

¶ Throughout Los Angeles  

Area(s) of Significance : Social History  

Criteria : B/2/2  

Period of Significance : 1948-1980 

Eligibility Standards : 

¶ Individual must be proven to have played a  significant and influential role in the 

gay liberation movement  

¶ Is associated with a person who made important individual contributions to the 

gay lib eration movement  

¶ Is directly associated with the productive life of the person  

Character -Defining/Associative Features:  

¶ For National Register, properties associated with individuals whose significant 

accomplishments date from the last 50 years must possess  exceptional 

importance  

¶ For multi -family properties, the apartment or room occupied by the person must 

be readable from the period of significance  

¶ Retains most of the essential character -defining features from the period the 

institution  occupied the property  

Integrity Considerations:  

¶ Integrity is based on the period during which the significant individual occupied 

the property  



SurveyLA 

LGBT Historic Context Statement  

 

 33 

¶ Should retain integrity of Location, Design, Feeling, and Association from the 

period of significance  
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Theme 2 ð LGBT Persons and Their Impact on the Entertainment Industry  (1917-

1980) 

Gay, lesbian, bisexual and transgender persons have been a constant and critical 

force in Los Angelesõ entertainment industry since its beginnings. As actors, directors, 

producers, art directors, set designers, makeup artists, and costumers, LGBT people 

shaped and defined Hollywoodõs glamorous image ð an image which was quite 

different from the rough, industrial reality of early filmmaking. While the degree to which 

the industry acce pted people with  unconventional sexual and gender behavior  

fluctuated over time, the significant influence of the LGBT community, both in front of 

and behind the camera, remained unwavering and undeniable.  

Many of Hollyw oodõs early film stars and crewmembe rs began their careers in theater 

and vaudeville. The theater world afforded greater acceptance of people who were 

considered different from mainstream America in a variety of ways, including sexual 

orientation. LGBT persons were drawn to the theater for t he freedom and community it 

fostered. Another significant source for early movie industry employees was Europe, 

which had both a thriving theater scene and a generally more sophisticated 

understanding of human sexuality.  

As opposed to theater, which thriv ed in enclosed, indoor spaces, early motion pictures 

required space, natural light, and reliable weather, all key elements which New York 

City, the center of the American theater, could not offer. In addition, many early 

independent filmmakers were on the run from the Motion Pictures Patents Company 

(MPPC, also known as the Edison Trust), which was vigilant in tracking down patent 

violators. Not only did Southern California offer space, light, and good weather, it also 

had a looser system of law and order t han the MPPCõs home state of New Jersey. As a 

result, nascent movie companies headed west. Looking to transfer their honed 

theatrical skills into motion picture careers, many LGBT people moved west, as well, and 

helped transform Hollywood from a sleepy sub urban community into a booming 

industry town.  

In the early days of the silent era, which stretched from approximately 1910 to 1927, 

LGBT people working in Los Angeles were relatively free to be themselves in private, as 

long as their sexual orientation di d not interfere with their work or on -screen personas ð 

in other words, their image. People working within the industry knew who was gay, who 

was straight, and who was òunstraight;ó they just did not speak of it. LGBT people 

working behind the scenes were able to live more openly as gay or bisexual than actors 

and actresses, but all had more freedom than they would have had in most other 

American communities at the time, a circumstance , which undoubtedly encouraged 

LGBT people to settle in Los Angeles in si gnificant numbers. 43  

The silent era produced the entertainment industryõs first major movie stars, many of 

whom were gay or bisexual. Examples include J. Warren Kerrigan, Ramon Novarro , and 

                                                 
43 William J. Mann, Behind the Screen: How Gays and Lesbians Shaped  Hollywood 1910 -1969 (New York , NY: 

Viking, 2001), xiv.  
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Lilyan Tashman. The silent era also launched the careers of many gays and lesbians 

who would become significant for their work behind the camera, such as director 

Dorothy Arzner, set designer George James Hopkins, and costumer Adrian. The work of 

LGBT persons like these defined the early image of Hollywood, an image which would 

trickle into mainstream, middle -class America and greatly influence the popular 

domestic and personal styles of the day.  

As social and political attitudes changed 

during and after World War I, the pressure 

for performers to have undeniably straight 

public images increased. The studios 

continued to care little about the private 

lives of stars, but they expected more of an 

effort to keep up appearances. In 

addition, there was a new expectation 

that stars would marry and create the 

impression of settlin g down. The studios 

and fan magazines alike wanted their stars 

to epitomize the American dream. To 

satisfy these demands, actors, actresses, 

musicians, and dancers entered into 

òlavender marriages,ó in which at least one 

partner was gay or bisexual. While some 

lavender marriages proved happy and 

productive partnerships, others were 

tumultuous and ended in divorce. An 

example of a reportedly happy lavender 

marriage was the union between Tashman 

and Edmund Lowe, which began in 1925. 44 

LGBT people working behin d the scenes 

were not under the same pressure to play it 

straight to protect their careers, but many 

engaged in lavender marriages anyway 

due to societal pressures and family 

expectations. 45 

Despite the increased pressure to appear straight in the media aft er World War I, the 

decadent atmosphere of Los Angeles in the 1920s continued to offer members of the 

LGBT community a significant degree of freedom in their personal lives. Private parties 

at the residences of people like Alla Nazimova provided opportunit ies for LGBT people 

to socialize freely with each other. 46 They also provided important networking 

opportunities for newcomers anxious to break into the entertainment business. The 

speakeasy scene, which developed as a result of Prohibition, provided anothe r place 
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46 Mann, 59 -62. 

 
 
Figure 9: Dorothy Arzner was the first female 

member o f the Directors Guild of America. 

Source:https://wfpp.cdrs.columbia.edu/wp -

content/uploads/Arzner_CCP_FIG106_WFP -

ARZ141.jpg. 
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for LGBT people to meet one another, and it created a space where both gay and 

straight people intermixed. Drag performers were a common fixture of speakeasies and 

exposed both straight and gay people to the transgender culture. 47  

In 1927, Warner B rothers released The Jazz Singer, the first film with sound. 48 It marked the 

beginning of the end of not just the silent era, but also of the freedom and rebellion of 

1920s Hollywood. The rise of talkies and the dawn of the 1930s would be accompanied 

by new  social and political pressures, as well significant changes to how films were 

made. These chang es affected performers and crew members alike. For performers the 

effect of sound was obvious: the tone and nature of their voices became an issue for 

the first time. LGBT performers not only had to look straight, they also had to sound 

straight. For those working behind the scenes, changes in the late 1920s and early 1930s 

were caused less by the introduction of sound in general and more by the change in 

style wh ich accompanied it.  

Sound allowed for more realistic dialogue , which led studios and directors to make 

more realistic films. Sets, for example, were no longer flat, painted pieces of artwork; 

rather, they became architectural. This had a major effect on a rt directors and set 

designers. For the first time a background in architecture became a prerequisite for 

such jobs. 49 Architecture was not a common career for gays at the time, at least not for 

those who were open about it. 50 As a result, in the 1930s the m ajority of art directors 

were heterosexual male architects. 51  

Technological advances were not the only changes to impact Hollywoodõs LGBT 

community in the 1930s; at the same time the nation at large was in the midst of the 

Great Depression, and many Americ ans blamed their hard times on the excesses of the 

1920s, particularly the hedonistic culture they associated with being gay or bisexual. 52 

Additionally, with many men unable to support their families, traditional gender roles 

and ideals of masculinity were  threatened. The reactionary response to the fear and 

tension of the period was the return of a staunch belief that men should be men, and 

women should be women. 53 Demands for greater censorship in film ignited justified fear 

of government intervention amon g studios and producers. To quell the reformist 

protests, William Hays, President of the Motion Picture Producers and Distributors of 

America (MPPDA) organization, joined forces with studio executives in 1930 to create 

the Production Code. 54   

The Productio n Code, often called the Hays Code, was a doctrine of self -censorship 

designed to preempt government interference, promote conservative politics, and 

                                                 
47 Mann, 85 -87 and 93 -96. 
48 Technically, this was the first film with synchronized dialogue sequences; however, it is commonly known 

as the first film with so und.  
49 Mann, 53 -57. 
50 Mann, 54.  
51 Mann, 55.  
52 Mann, 122.  
53 Ibid.  
54 Mann, 122 -123. 
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keep Christian critics at bay. Traditional Catholic values were at its core, so depictions 

of nontradition al sexual relationships ranging from unmarried straight lovers to gay 

affairs were supposed to be forbidden; however, there were no means in place to 

enforce the code, so producers and executives knowingly and willingly violated it on a 

regular basis in it s early years. 55    

Regardless of the lax enforcement of the Production Code, its basic presence was a 

telling sign of the preferences of the time. Gay was out and straight was in, but this did 

not prevent incredibly talented gays and lesbians from making t heir mark. George 

Cukor, for example, one of the most revered directors in film history, made several 

important films in the 1930s and utilized gay actors to do so. Reformists admonished the 

studios and Hays for continuing to allow the release of such film s, and eventually, 

executives began to show their personal bigotries and to worry about their bottom 

lines.56   

In 1934, after heightened threats of government interference and boycotts, all of the 

major studios agreed to enforcement of the Production Code under the direction of 

the new Production Code Administration (PCA). The PCA had the final say on all scripts 

before they went into production and all finished films before they could be released. 

Conservative Christian values and morals were strictly enfo rced in all new films as 

censorship prevailed over self -expression. By the mid -1930s, Hollywood had transitioned 

from a place of relative freedom for the gay community to a place of certain fear and 

prejudice. 57  

The PCA era deeply impacted the personal liv es of LGBT movie stars, more so than 

character actors,  producers, directors, and crew members. Afraid for their jobs, many 

stars who had been living openly with their same -sex lovers off screen began to 

dramatically change their personal lives. They arrange d public outings with members of 

the opposite sex to generate press, got married, and some had children. LGBT 

character actors, on the other hand, while not immune to societal pressures, became 

desirable commodities for their ability to play certain parts ð òsissies,ó òold maids,ó and 

the like. Unfortunately, while their careers werenõt necessarily jeopardized by their 

orientation, the parts they were offered were usually overt stereotypes. 58     

Despite the censorship of the PCA era, a few very significant gay directors and 

producers rose to prominence in the 1930s, 1940s, and 1950s while living relatively open 

personal lives. George Cukor is perhaps the most famous example of a successful gay 

director from the period. Others included Edmund Goulding, Irving  Rapper, Mitchell 

Leisen, and Charles Walters. Notable gay producers include David Lewis and Harriet 

Parsons, rare as both a female producer and a lesbian in the studio system. 59 
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The LGBT presence in other behind -the -

scenes professions varied grea tly by 

department. The prop and costume 

departments were known for higher 

concentrations of gay men, while the 

technical departments and writersõ rooms 

were known as mostly straight. The LGBT 

distribution in the labor force was divided 

by rank, as well as by department. 

Evidence suggests that there were more 

secretly gay employees in professional and 

managerial roles than there were open 

gays and vice versa. In other words, there 

was a particular notion of what should be 

considered òqueeró work in the studio 

system of the PCA era, and it influenced 

both its structure and its hierarchy. There 

were, of course, people who transcended 

the prescribed roles. Examples included 

screenwriters like John Patrick, who worked 

with Cukor, and DeWitt Bodeen, who 

collaborat ed with Harriet Parsons, and 

Leonard Spigelgas, a dedicated òstudio 

man.ó60 

There were also those who rose to prominence within the world of òqueer work.ó Set 

decorators and costume designers, in particular, achieved great success in the 1930s 

and 1940s, significantly influencing popular trends in interior design and fashion. 

Notable set decorators included George James Hopkins, Henry Grace, and Jack 

Moore. Hopkins worked for Warner Brothers, while Grace and Moore worked for MGM 

under the direction of Edwin Willis. Of the costume designers from the period, Walter 

Plunkett and Orry -Kelly were two of the most successful. 61 

During World War II scrutiny of the LGBT community waned in Los Angeles. Law 

enforcement eased its grip due to its depleted stock of officers . In addition, military 

service and home front employment had the unintended effect of connecting gays 

and lesbians from different geographic locations. Young gays moved into major cities, 

like Los Angeles , which was booming with wartime industry, and form ed new 

communities. This combination of factors transformed Hollywood once again into òa 

wonderful place to be gay in.ó62 Many LGBT people in Hollywood resumed their open or 

at least ambiguous lifestyles. Several new gay stars, for example, never married. 63  

                                                 
60 Mann, 197 -199 and 202 -215. 
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62 Mann, 243.  
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Figure 10: George Cukor was famously fired as 

the director of Gone with the Wind , supposedly 

because Gable refused to work with him. 

Source: http://m5.paperblog.com  

/i/71/710537/george -cukor -a -double -life-L-

I4XndM.jpeg.  
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Two film genres were increasingly popular in 

the years immediately following World War II: 

noir and musicals. While in general the LGBT 

community was not heavily involved with 

producing or starring in noir films, they were 

the recognized authority behind m usicals. 

The hub of gay creative activity at this time 

was the Arthur Freed production unit at 

MGM. Known within the industry as òFreedõs 

Fairies,ó the unit included producers, 

directors, composers, arrangers, 

choreographers, and dancers, many of 

whom were  gay. Freed himself was not gay, 

but the arranger, songwriter, and creative 

force within his team, Roger Edens was. Freed 

and Edens collaborated on some of the most 

memorable musicals of all time, including The 

Wizard of Oz , Show Boat , Annie Get Your 

Gun , An American in Paris , and Singinõ in the 

Rain.64 

In 1945, a strike initiated by a group of set 

decorators, many of whom were gay, 

marked the beginning of a turning point in 

attitudes toward the LGBT community and 

òfundamentally changed the industry.ó65 The 

strike began out of a dispute between the set 

decorators, under the leadership of Henry 

Grace, and the studios over the right of employees to belong to unions of their choice. 

The set decorators were joined by their assistants, as well as painters, film tec hnicians, 

machinists, carpenters, and the local IBEW (International Brotherhood of Electrical 

Workers). The strike had a serious impact on the studios; production slowed and 

operations were limited. 66 Eventually, however, the strike received a communist 

rep utation, union groups walked away from the picket lines, and a split arose among 

the set decorators. In the end, the set decorators achieved little advancement out of 

the strike, and the gay community received a new, unfavorable and undeserved label 

that w ould last into the 1950s: communist. 67  

Another negative consequence of the strike, it caught the attention of the House Un -

American Activities Committee. (HUAC, technically the House Committee on Un -

American Activities). In 1947, HUAC subpoenaed witnesses from the entertainment 

industry to testify about subversive elements in their ranks. Many were willing to name 

                                                 
64 Mann, 270 -282. 
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Figure 11: Set decorators picketing 

Paramount Pictures in 1945. Source: 

mgc.artprintimages.com/images/art -

print/martha -holmes -view -of -picket -lines-in-

front -of -paramount -studios-during -a -set-

directors -strike_i-G-27-2701-WXBND00Z.jpg 
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names, a reflection of the nationwide ideological swing from the left to the far right and 

to the conservative, traditional values it implied. 68 Although the blacklisting of 

suspected communist sympathizers in the 1950s put Hollywoodõs LGBT community on 

guard, few were actually blacklisted or called to testify in front of the HUAC. Some, like 

Cukor and Edens, were even able to thrive during the earl y Cold War years; however, 

others became noticeably less active, and few new gay filmmakers emerged. 69   

In addition to ideological fanaticism, Hollywoodõs LGBT community had to deal with 

another new threat in the 1950s: the tabloid press. In the early years of the 

entertainment industry, fan magazines generally treated stars with a certain degree of 

respect for their private lives, but in the 1950s, they began exposing gays and lesbians 

like never before. Some of the most notorious tabloids included Hollywood Life 

Newsweekly of the West , Top Secret , and 

Confidential .70 While they usually would not 

comment dire ctly on tabloid expos és, the 

studios would go to great lengths to protect 

the images of bankable stars from scandal. 

Tab Hunter, for example, was exposed in the 

tabloids as gay, but thanks to the studioõs 

aggressive media strategy to protect his 

image, he remained a popular actor and sex 

symbol.  

Lizabeth Scott, a prominent actress in the 

early 1950s, decided to take on the 

sensationalist press in 1955. She sued 

Confidential  over a story claiming that her 

name was listed on the roster of a house of 

prostitu tion and insinuating that she was a 

lesbian. Interestingly, it was in the same issue 

that the tabloid exposed Tab Hunterõs 

sexuality. Scott lost the court case on a legal 

technicality, and her career never 

recovered. Subsequently, she only made two 

films. Because Scott sued, the story became 

a much larger news item and was picked up 

the mainstream press. The downturn in her 

career has been attributed to the larger media scrutiny that accompanied her case, as 

well as her unwillingness to play the studio publ icity game. Hunter, on the other hand, 

was eager to play it straight at public outings and publicity events. The different 
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Figure 12: Lizabeth Scottõs film career came to 

an end when she sued Confidential  for 

exposing her sexual orientation. Source: 

http://1.bp.blogspot .com/ -

hao3PTqlCfg/T9zT17epLhI/AAAAAAAAM8U/OU

Xs7vZFmhI/s1600/Lizabeth8.jpg  
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experiences of the two stars sheds some light on why stars and studios were so 

protective of their public images in the 1950s. Career s were clearly at stake. 71 

As a result of the increasing demand for image savvy representation, a new corps of 

publicists, journalists, and agents developed, many of whom were gay. A prime 

example was Rupert Allen. Allen was a very powerful publicist who ha s been credited 

with saving the careers of many Hollywood celebrities, both straight and gay. Gays, 

and to a lesser but still noteworthy degree lesbians, achieved significant influence in the 

entertainment industry in the new publicity -oriented roles of th e time. 72  

A third factor significant factor in the entertainment industry in the 1950s was the rise of 

television. It was during this decade that television transitioned from live shows to 

recorded programming and increasing numbers of Americans began to r ely on the 

medium for information and entertainment. Live shows were produced in New York, but 

Los Angeles, due to its film industry, had the infrastructure to support recorded 

television. Thus, production moved to Hollywood. Like in the early days of film , when 

Broadway actors and crew members migrated west to make movies, New York -based 

live television employees relocated to make recorded shows. New talent, which 

included numerous LGBT individuals, flooded into Los Angeles. 73  

Television in the 1950s and 19 60s offered increased possibilities to the LGBT community. 

For example, television employed a substantial number of gay writers, especially when 

compared with film. Examples included Robert Shaw, Jack Lloyd, and Bernard Drew. It 

also re -opened the door to gay production designers, like Paul Barnes and John 

Pickette. Gay actors have noted that the television world at the time cared far less 

about an actorõs sexual orientation than the film industry. As in film, gays found success 

in the wardrobe departments,  but as opposed to film, television allowed gays the 

opportunity to work in technical roles for the first time. Gay cameramen and 

broadcasting technicians achieved their first successes in 1960s television. 74   

The relative tolerance and equal employment po licies of TV would not go unnoticed. 

By the early 1960s, the tabloid press published explicit tales and accusations of 

television casts and crews with increasingly homophobic tones. As a result, many stars, 

like Dick Sargent of Bewitched fame, hid their tr ue sexual identities from the public, just 

as the movie stars did. 75   

As the 1960s progressed, the political environment of the U.S. changed dramatically. 

The civil rights movements of women and minorities were in full swing, and the sexual 

revolution was about to begin. The changes in American society emboldened many 

LGBT people to live completely openly, including many in Hollywood, though there was 

a definite divide between young and old. While the older members of the 

entertainment industry who had work ed through the PCA era and blacklist days 
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remained discreet, the newer, younger members stepped out in public with their 

partners. 76   

By the end of the 1960s and early 1970s, the demise of Hollywoodõs studio system was 

inevitable. The original executives a nd moguls were gone, the studios were in financial 

turmoil, and independent producers and companies were gaining power. This was not 

a positive development for Hollywoodõs LGBT community. After all, despite their many 

flaws, the studios provided a place of  relative safety and freedom, a degree of which 

would be lost in the post -studio era. For instance, while gays and lesbians were more 

readily portrayed on screen, the depictions were often stereotypical or unfavorable. In 

addition, without the studios the old employment model of large wardrobe, prop, and 

set departments disappeared. At the same time, more and more women were entering 

the workforce, taking the place of gay men in many cases. As a result, despite the 

advances that gays were able to make in th e technical fields in the 1960s and later, 

they experienced significant setbacks in traditionally gay fields, and the gay presence 

on many film sets was lost. Gay entertainment industry veterans, like producer David 

Lewis, retired. Others returned to Broad way.  On the bright side, in place of the older 

generation, newcomers with incredible talent and unique styles emerged, like 

cinematographer James Crabe and director John Waters. Coinciding with the 

Stonewall Riots in New Yor k and the rise of the gay liber tation  movement, these 

newcomers led open public and private lives and created films and television shows 

catering to increasingly open LGTB audiences. 77   

The following tables describe designated and known resources associated with the 

LGBT persons in the entertainment industry.  The table is not intended to be an 

exhaustive list. (Note that many persons working in the entertainment industry, including 

LGBT persons, lived in neighboring cities such as Beverly Hills, West Hollywood, and Santa 

Monica. Some are listed in the table for information only and will not be surveyed as 

part of SurveyLA). Eligibility Standards address residential property types .  

Designated Resources  

Resource Name  Location  Comments  

Dorothy Arzner/Marion Morgan 

Residence  

2249 Mountain Oak Drive  Arzner (1897-1979) was one of 

the very few female motion 

picture directors during the 

Golden Age of Hollywood. In 

1936, Arzner became the first 

woman to join the newly 

formed Directors Guild of 

America. Her residence is 

designated LA HCM #301 . 

Ramon No varro Residence  5609 Valley Oak Drive  This property is known as the 

Samuel Novarro Residence 

and is designated LAHCM 
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#130 for its architecture. It also 

appears to be significant in this 

context for its association with 

Ramon Novarro (1899 -1968), a 

silent film star. In 1925, he 

achieved his greatest success 

in Ben Hur. With the death of 

Valentino in 1926, Novarro 

became t he leading Latino 

actor.  

Known Resources  

Resource Name  Location (s) Comments  

DeWitt Bodeen Residence  23450 Calabasas Road (U.S. 

Public Records Index)  

903 Heliotrope Drive (1932 

Voter Registration)  

1701 Nichols Canyon Road 

(1948 and 1952 Voter 

Registration)  

Bodeen (1908 -1988) was a 

motion picture screenwriter 

best known for writing Cat 

People  and Billy Budd.  Later he 

found success as a television 

writer.  

George Cukor Residence  9166 Cordell Drive  

  

Cukor (1899 -1983) was a 

motion picture director  who 

mainly concentrated on 

comedies and literary 

adaptations.  

Roger Edens Residence  7670 Hollywood Boulevard 

(residence in 1936 Voter 

Registration)  

1655 Gilcrest Drive (residence 

in 1944 Voter Registration)  

Edens (1905-1970) was a 

composer, arranger, and 

associate producer, and is 

considered one of the major 

creative figures in Arthur 

Freedõs musical unit at MGM.  

Julian Eltinge Residence (Villa 

Capistrano)  

2327 Fargo Street  

 

Eltinge (1881 -1941) was the 

pre eminent female 

impersonator of his era. He 

moved to Hollywood in 1917 to 

act in motion pictures.  

Henry W. Grace Residence  1028 Hi Point (residence in U.S. 

Census 1940) 

 

Grace (1907 -1983) was a 

distinguished set decorator. He 

won an Academy Award for 

Gigi  in 1958 and was 

nominated for 12 more for Best 

Art Direction.  

Cary Grant/Randolph  Scott 

Residence  

2177 W. Live Oak Drive  

Grant and Scott shared thi s 

residence during the mid -

1930s. In the late 1930s they 

occupied a house at 1039 

Ocean Front in Santa Monica.  

Grant (1904 -1986) was one of 

the most popular leading men 

during the Golden Age of 

Hollywood. Although he was 

married five times, he enjoyed 

several homosexual 

relationships, the most famous 

being with fellow actor 

Randolph Sc ott (1898 -1987). 
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Howa rd Greer  Residence  10064 Toluca Lake Avenue 

(residence in U.S. Census 1940)  

Greer (1896 -1974) was the 

costume designer for Famous 

Players-Lasky Studios, which 

was later to emerge as 

Paramount Pictures. He left 

Paramount in 1927 and started 

his own couture house, 

designing for films and 

actress es until his retirement in 

1962. 

William Haines/Jimmy Shields 

Residence  

1712 Stanley Street (residence 

in U.S. Census 1940) 

His office and showroom was in 

Sunset Plaza in West 

Hollywood. In 1949, he moved 

to 446 Canon  Drive in Beverly 

Hills. 

Haines (1900 -1973) was a 

motion picture actor whose 

career was cut short because 

of his refusal to deny his 

homosexuality. He quit acting 

in 1935 and started a 

successful interior design 

business with his partner Jimmie 

Shields.  

Orry George Kelly Residence  2173 Cedarhurst Drive  Kelly (1897-1960) was the chief 

costume designer at Warner 

Brothers between 1932 and 

1944 working on hundreds of 

films. He was close friends with 

George Cukor and Cary Grant.  

David Lewis Residence  288 Amalfi Drive (residence in 

U.S. Census 1940)  

David Lewis and James Whale 

lived together between 1930 

and 1952. Lewis is listed as a 

òlodgeró in U.S. Census 1940. 

 

Lewis (1903-1987) was born 

David Levy. He was a motion 

picture producer who was the 

long time companion of James 

Whale, the director. Lewis film 

credits included  Dark Victory, 

Arch of Triumph,  and Raintree 

County.   

James Mitchell Leisen  

Residence  

1803 N. Highland Avenue Unit B 

(residence in Motion Picture 

Studio Directory 1921)  

 

Leisen (1898-1972) was a 

motion picture director, art 

director, and costume 

designer . He entered the film 

industry in the 1920s, beginning 

in the art and costume 

departments. He directed his 

first film in 1933 with  Cradle 

Song  and became known for 

his keen sense of aesthetics.  

Jack D. Moore Residence  Maple Drive, Beverly Hills 

(residence in U.S. Census 1940)  

Died in Santa Monica . 

More (1906 -1998) was a motion 

picture set decorator. He won 

the Academy Award (1949) 

and was nominated six times in 

the category Best Art Direction.  

Harriet O. Parsons Residence  815 Malcolm Avenue 

(residence in U.S. Census 1940)  

Lynn Bowers, her partner, is 

listed as a òsecretary.ó 

Parsons (1906-1983) was one of 

the first women motion picture 

producers and the daughter of 

the Hollywood columnist 
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Died in Beverly Hills . 
Louella Parsons. Before 

producing, she was a screen 

and magazine writer and had 

her own radio program.  

Walter Plunkett Residence  537 Huntley Drive, Beverly Hills 

(residence in U.S. Census 1940)  

His partner, Hal Richardson, 

was actually listed as a 

òpartner.ó 

Died in Santa Monica . 

Plunkett (1902 -1982) was a 

prolific costume designer who 

worked on more than 150 

projects throughout hi s career 

He formally adopted his 

partner Lee so he could inherit 

his estate.  

Irving Rapper Residence  19014 Pacific Coast Highway 

(residence in 1954 Voter 

Registration)  

Died at Motion Picture and 

Television fund home in 

Woodland Hills . 

Rapper (1898 -1999) was an 

English born American film 

director. His most successful 

body of work is the ten films he 

made for Warner Brothers.  

William Reynolds Residence  314 S. Spaulding (residence in 

1974, City Directory)  

Reynolds (1910 -1997) was a film 

editor whose career spanned 

six decades. His credits include 

such notable films as The 

Sound of Music , The 

Godfather , The Sting, and  The 

Turning Point . He also was 

associated with two of the 

most infamous projects in film 

history, Ishtar and  Heaven's 

Gate , which he executive 

produced.  

Lizbeth Scott  Residence  No Address Found  

 

Scott (1922 -0000) was a 

successful film actress known 

for her deep voice and sensual 

beauty. An article about her 

sexual orientation in 

Confidential derailed her 

career .  

Robert J. Shaw Residence  9255 Doheny Road, Apt. 1605  

72763 Beavertail Street, Palm 

Desert (1982)  

Shaw (1917 -1996) was a 

prodigious writer of radio 

serials, soap operas, and 

television dramas. He was the 

head writer for Dallas  and the 

mastermind behind òWho Shot 

J.R.?ó 

Leonard Spigelgas s Residence  9405 Brighton Way, Beverly Hills 

(1982) 

Spigelgass (1908 -1985) was a 

motion picture producer and 

screenwriter. He got his start 

collaborating with Eric Von 

Stroheim.  

Charles Walters  Residence  1433 Lake Shore Avenue 

(residence in U.S. Census 1940)  

Walters (1911 -1982) was a 

motion picture director and 

choreographer most noted for 

his work in MGM musicals and 

http://en.wikipedia.org/wiki/The_Sound_of_Music_(film)
http://en.wikipedia.org/wiki/The_Sound_of_Music_(film)
http://en.wikipedia.org/wiki/The_Godfather
http://en.wikipedia.org/wiki/The_Godfather
http://en.wikipedia.org/wiki/The_Sting
http://en.wikipedia.org/wiki/The_Turning_Point_(1977_film)
http://en.wikipedia.org/wiki/The_Turning_Point_(1977_film)
http://en.wikipedia.org/wiki/Ishtar
http://en.wikipedia.org/wiki/Heaven%27s_Gate_(film)
http://en.wikipedia.org/wiki/Heaven%27s_Gate_(film)
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comedies from the 1940s to 

the 1960s. 

James Whale  Residence  288 Amalfi Drive (residence in 

U.S. Census 1940) 

 

Whale (1889 -1957) was a 

motion pi cture director best 

known for his classic horror 

films. He was openly gay 

throughout his career.  

Eligibility Standards  

Theme:  LGBT Persons and Their Impact on the Entertainment Industry  

Property Type : Residential  

Property Type Description : Associated property type s may  include  single-family and 

multi -family  residential buildings . 

Property Type Significance : Significant properties are directly associated with LGBT 

persons who made significant contributions to the entert ainment industry . 

Geographic Locat ions: 

¶ Throughout Los Angeles  

Area(s) of Significance : Entertainment , Social History  

Criteria : B/2/2  

Period of Significance : 1917-1980 

Eligibility Standards : 

¶ A residence designed specifically for a significant LGBT person in  the 

entertainment industry , or the long -term residence of a significant LGBT person in 

the entertainment industry  

¶ Individual must be proven to have made an important contribution to the 

entertainment industry  

¶ Is directly associated with the productive life of the person  within the 

entert ainment industry  

Character -Defining/Associative Features:  

¶ For National Register, properties associated with individuals whose significant 

accomplishments date from the last 50 years must possess exceptional 

importance  

¶ Retains most of the essential character -defining features from the period of 

significance  

¶ The individual must have resided in the property during the period in which he or 
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she achieved significance  

¶ May also have served as a gathering place for LGBT people in the entertainment 

industry  

Integrity Considerations:  

¶ Integrity is based on the period during which the significant person occupied the 

residence  

¶ Should retain integrity of Location, Design, Feeling, and Association from the 

period of significance  
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Theme 3  ð The Reconciliation of Homosexuality and Religion  (1950-1980) 

Religious objections to  same -sex attraction between men have existed sinc e at least 

the Middle Ages , but were first en forc ed by English law in the  Buggery Act of 1533. The 

law  classified sodomy as an illegal act between man and woman, man and man, or 

man and beast.  This law, which was re -enacted in 1563, was the basis for all male 

homosexual convictions  in England  until 1885, when the Criminal Assessment Act 

extended the legal sanction to any sexual contact between male s. These laws were 

rooted in passages from the Old Testam ent that were interpreted as a prohibition on  

homosexual acts.  Leviticus 20:13 is the passage most often referenced, òIf a man also lie 

with mankind, as he lieth with a woman both of them have committed an 

abomination: they shall surely be put to death; their blood shall be upon them.ó Some 

religious scholars, both gay and straight, have maintained that historical context must 

be considered when interpreting the Bible. In The Good Book , Reverend Peter J. Gomes 

wrote the authors of the Bible ònever contemplated a form of homosexuality in which 

loving, monogamous, and faithful persons sought to live out implications of the gospel 

with as much fidelity to it as a ny heterosexual believer.ó78 

Within the state of California, sodomy was included in the State Penal Code beginning 

in 1872, and was punishable by a prison sentence. Oral sex was added to the Code as 

a criminal offense in 1915. 79 These laws controlling sexual activity were similar to those in 

other states and were based upon the English legal code as well as the Puritan doctrine 

that procreation was the only moral justification for sexual activity. The dichotomy in 

Puritan culture  between òpurityó and òdangeró conflated homosexuality as a danger to 

society throughout much of American history.  

Until fairly recently , organized religious groups typically condemned LGBT persons  on 

the basis of their sexuality and identity, at times excommunicating them and barring 

them from worship . Through the efforts of many this has slowly changed over time  and 

churches are beginning to be more inclusive of  congregants regardless of their 

orientatio n. Los Angeles has been at the forefront of this tr end and is home to some of 

the earliest LGBT-friendly religious groups in the country.  

 

During the early 1950s, gays and lesbians began to find spiritual refuge and s ocial 

support in a few churches in Los Angeles.  For example, the First Universalist Churc h 

supported the formation of the Mattachine Society. 80 A closeted gay man named 

Wallace de Ortega Maxey was minister of the church at the time. Maxey hosted the 

societyõs 1953 conventions in April and May, during which different chapters met to 

create an of ficial charter for the organization. Maxey also founded a LGBT -friendly 

singles group with Mattachine Society co -founder Chuck Rowland called the 

Crusaders. The Crusaders held a fashion show at the church, which, on top of the 

convention, ruffled the feath ers of other congregants who complained to church 

                                                 
78 Quoted in  The Gay Met ropolis , (New York: Grove Press, 1997),  xi.  
79 Faderman and Timmons, 28 -30. 
80 For more information on the Mattachine Society, please see Theme 1.  
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officials and even the FBI. Maxey resigned in March of 1954 to avoid further scandal .81 

Rowland later attempted to form a church called the Church of One Brotherhood in 

1956, but the congregation  did not fin d its footing.  The timing was wrong in such a 

conservative era, and his attempts were short -lived. 82 

By the 1960s, there was a major nationwide 

decline in religious  faith. As the majority of 

prejudices  against LGBT persons were based 

upon interpretations of the Bible, the social  

climate of the 1960s and onward was ripe 

for the reconsideration of the long -held 

conservative and orthodox beliefs behind 

these prejudices. 83  

Following the 1968 LAPD raid on The Patch, 

a popular gay bar in Wilmington, Reverend 

Troy Perry was inspired to form a church for 

the LGBT community. Perry, a Pentecostal 

minister, relocated to  Southern California 

after being defrocked in Tennessee for 

being gay. Perry was at The Patch the night 

of the police raid with a date who was 

arrested. Upon being released, his date 

Tony Valdez expressed to Perry that òWeõre 

just a bunch of dirty queers. God doesnõt 

care [about us.]ó It was at this point that 

Perry realized he should create a 

congregation open to all.  

Perry placed an ad vertisement in The Los Angeles  Advocate announcing the formation 

of a gay and lesbian congregation, and twelve people responded. 84 At his Huntington 

Park home, Perry gave his first sermon as the founder of the Metropolitan Community 

Church (MCC). 85  Officially established in 1969, the MCC was the first openly gay 

congregation in the country. 86 Attendance grew so quickly and steadily that Perry had 

to scramble each week for large enough venues to accommodate everyone; the 

MCC would have several meeting places over the course of its history. In the early days, 

their temporary meeting place was the former Encore Theater at 5308 Melrose Avenue. 

                                                 
81 òWallace de Ortega Maxey,ó Tangent Group Homosexual Information Center , accessed May 9, 2014, 

http://tangentgroup.org/mediawiki/index.php/Wallace_de_Ortega_Maxey#Conviction.2C_and_Christmas

_in_the_Clink.  
82 Faderman and Timmons, 163.  
83 Charles Kaiser, The Gay Metropolis  (New York , NY: Grove Press, 1997), 142. 
84 For more information on The Los Angele s Advocate , please see Theme 7.  
85 Faderman and Timmons, 164. 
86  Kaiser, 143. 

Figure 13: An advertisement for one of Perryõs 

early sermons. Source: Gay L.A. Lillian 

Faderman and Stuart Timmons. New York: Basic 

Books, 2006. 

 


